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n

For some time
the Society
has been planning
a revamp to give us
a more up to date
image. This has
including a new logo
design in the colours of St Albans - blue and
yellow - and a new look website.
Member Andrew Fall has redesigned
the website using ‘wordpress’ - a much
simpler software than the previously used
‘Dreamweaver’. Andrew is co-owner of a local
website design company ‘wordsandpeople’
and he has produced an excellent, professional
looking site for us. See page 6. As time goes on
we hope to add more information to the site such
as links to members’ own websites.
Member Clive Dolphin has agreed to take
on the role of webmaster and in order for the
committee to keep Clive updated, we have
appointed committee member Liz Saguiez to be
our liaison. Andrew has given both Clive and Liz
training in the wordpress software.
We hope that the website will continue to
improve so if you have any suggestions for the
new site email:
editor@stalbans-artsociety.org.uk

Associate Editor: Edward Bevin
Society Chairman
Edward Bevin
Secretary: Sandie Ford
Treasurer: Tracey Gent
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Printed by MacPro, The Print Factory,
Unit 5-7 Pickford Road, off Sutton
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Enclosed in this issue:
l Booking form Linda Cavill workshop
l Booking form Dave Nelson workshop

www.stalbans-artsociety.org.uk

I wish you all a very

Happy Christmas!
B

y the time members read this, the
Society is, I trust, happily enjoying
meeting in its new headquarters at
the Marshalswick Community Centre.
Of course, the venue cannot possibly
be the ideal spot for access for
everyone, but I hope that the building,
with its spaciousness, easy parking
and general facilities will be some
consolation for those who are now
further away from our meeting place.
In the meantime, work is, I am
reliably informed, progressing well on
the refurbishment of the Old Town Hall,
a Grade II listed building. I understand
that the large upstairs room where
we have held several of our annual
summer exhibitions will continue as a
general functions meeting room.
It is rumoured that one of those
functions may well include wedding
ceremonies and receptions, although
verification is awaited on this point. It
seems likely that the Society’s annual
show would be included in the heading
of functions! However, enough of this
speculation, we shall simply have to

wait and see. As soon as more definite
news becomes available, all our
members will be informed.
It is very pleasing for me to report
that our new logo and web site are now
up and running and will undoubtedly
enhance public awareness of who we
are and the significant role the Society
plays in the life of this great historical
city and district. Our thanks go to all
those who contributed to make this
happen.
Enjoying a glass of vino and a spot
of dinner on the train coming back
from a visit to Liverpool, I marvelled
at the English countryside, which has
been such an inspiration to many of
the country’s artists. And there are
numerous scenes around this corner of
Hertfordshire, as you all know, which
are just waiting to be produced on
canvas.

Happy painting to you all,
and, of course, a very Happy
Christmas too!
Edward Bevin Chairman

EDITOR’S NOTE: Members’ input is very popular so please carry on sending in your
articles for inclusion in the magazine and your feedback.
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SECRETARY’S SPOT

EXHIBITION

COMMITTEE NEWS

Anna Kolos won the
Challenge Cup in our
2017 Exhibition with
her etching Lady
Elle. Anna explains
the complexity of
the etching process.

2017 has been an eventful year. After concern about
ongoing availability of Marlborough Pavilion and also its
lack of facilities, the early part of the year was taken up
with looking at various possible new venues. Eventually
the committee decided that Marshalswick Community
Centre most fitted our needs. the other major change has
been the updating of our logo and the redesigning of our
website and the committee were grateful for the excellent
job done by member Andrew Fall. We were particularly
pleased to welcome Sue Bergquist, Gina Dunstan and
Elizabeth Saguiez as new committee members at the
AGM and regular reports of the committee meetings have
been included in  previous editions of PRISM. The most
recent meeting was held on 26th October when Janet
Blackham and Janet King agreed to continue organising
the summer exhibition which will again be held at the
Dagnall Street Baptist Church Hall from 23rd to 29th July
2018 - open to the public Wednesday 25th to Saturday
28th July. See below for details.

SUMMER EXHIBITION 2018
Key dates for your diary:
Last date for entries Friday 22nd June
Monday 23rd July Handing in artwork
Tuesday 24th July Hanging work followed by
Evening Private view
Wednesday 25th July to Saturday 28th July
Open to the public
Sunday 29th July
Morning: Closed       Afternoon: collection of Artwork
Entry papers inserted in May 2018 issue of PRISM.

SUBSCRIPTION RENEWAL
REMINDER
The renewal date is 1st October, if you haven’t yet
renewed and wish to continue as a member, please
complete and return the renewal form inserted in
September issue of PRISM. When your subscription is
received you will be sent your membership card with details
of the programme for the coming year as well as names of
committee members. Please include a STAMPED SELF
ADDRESSED ENVELOPE with your renewal form.

I hope you have a very
enjoyable Christmas break.
Season’s Greetings
Sandie Ford Secretary
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Etching step by step

Traditional
etching with
an individual
touch
n

I was inspired by
the legend of the
mysterious Lady Ella, the
owner of the Chorleywood
House estate, to create this
psychological portrait. An
old estate originating from
the beginning of the 20th
century, is surrounded by
a huge garden, still bearing
the memory of its former
inhabitants. Branch trees,
wild bushes, overgrown
pond and endless fields were
reflected in the collective
image of the landlady of the
estate. The atmosphere of
the picture brings us back
to the past century, with its
noble shapes of mystery
character mesmerizing
viewers by deep spiritual
experiences.
I chose the traditional
etching technique (engraving
on zinc), upgraded it with
my own individual touch of
hand-printing (some details
in a suit and a hat decor).

The process of etching is
an ancient ‘intaglio’ printmaking method, meaning
that the paper receives the
ink from the incised lines
and not from the surface of
the plate.
An ’intaglio’ print can
normally be recognised by
the plate mark and the fact
that the ink stands up from
the paper in a very slight
velvet relief, which can be
detected by touch. This
method provides you with
the greatest opportunity to
select improve and develop
an image. The finished

author’s print must be
signed from the front with a
pencil, starting with the copy
number, the technique, the
title of the work, the author’s
signature and the year of
creation.
The number of handprinted copies can amount
to 50 pieces. It depends
on the selected metal (for
example, copper does not
withstand more than 20
original printed copies). In
my experience, any more
than 30 pieces of print
will result in the quality
deteriorating noticeably.

Stage 1: The sketch of
the conception has to be
created with a pencil (or ink)
on paper.
Stage 2: Using tracing
paper, it is then transferred
to the waxed zinc plate.
Stage 3: The image has to
be scratched with a special
etching needle on the wax.
Stage 4: As soon as the
drawing is applied to zinc,
the plate is immersed in a
nitric acid ‘bath’ for several
minutes. There is a process
of etching the metal, i.e. all
areas where the needle was
scratched with a wax must
be exposed to erosion.
Stage 5: The remaining
wax is then removed and
the plate is ready for handprinting on an etching press.
Stage 6: While applying
heat, it is necessary to
spread a special etching ink
using a soft rubber scraper
so that the paint gets into all
the acid-etched cavities.
Stage 7: The plate is
placed on one side of the
printing table; a damp
etching sheet is applied to it.
Stage 8: The printing
process occurs under the
pressure of a large metal
roller, which “squeezes” the
ink from the etched grooves
onto the paper.
Stage 9: The finished
author’s print must be
signed from the front with a
pencil, starting with the copy
number, the technique, the
title of the work, the author’s
signature and the year of
creation.
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WEBSITE DESIGN

LOOKING FORWARD

What I enjoy n
most about
my job is
the variety
Member Andrew Fall
has kindly redesigned
the new website for
the Society. He and
his wife Hazel work
together with a small
team at their web
design company and
he tells us why he
loves the variety and
freedom it offers...

I started my Web
Design company in
1999 and haven’t looked
back ...mostly because the
roller coaster of national
economy and constant
technology upheaval has
kept my eyes (and knuckles)
dead ahead.
The thing my wife
and I enjoy most about
developing websites is the
variety! As I write this article
we’re creating a site for a
Witch, one for a Care Home,
a site for an Antique Coin
Dealer and a site for people
who suffer from a Rare
Genetic Disorder...
Recently I spoke to a
writer friend who really
didn’t want the hassle of
having a website. Then she
heard that her audience

regularly look her up online
...and that they read only
what others say of her work.
While her work is good she
realised a website allows
her control of her narrative.
A website doesn’t have to
be a vast online store, most
sites are simply a brochure,
a shop window for the world
to review your services.  
The second best thing
about working with websites
is not being tied to an office.
Our main programmer lives
in Amsterdam and I might
work two months in Italy
...though it’s business as
usual for our customers.

Andrew Fall
l Feel free to send Andrew a
question, email: contact@
wordsandpeople.co.uk

Winter Programme 2018
A SEASCAPE DEMO IN
OILS by Carol Rogers
Wednesday 7th February 2018
Carol Rogers is a local artist and
has demonstrated her skills for us
before. In December 2015 we were
treated to a Pen and Wash winter
scene which was much admired.
A versatile artist, she will work in
oils this time

VINCENT VAN GOGH
An illustrated talk
by Prof. Anthony Slinn
Wednesday 7th March 2018
Professor Anthony
Slinn is well known
to our Art Society.
He has delivered
lectures on several
well known artists
and their work. Who
could forget his moving lecture in
November 2014, on Pablo Picasso’s
famous work ‘Guernica’. I learned so
much that evening.

BEAUTY IN YOUR BACK
YARD An illustrated Talk
by Chris Christoforou
Wednesday 4th April 2018
This talk was developed for
use in art classes and seeks
to answer the typical student
complaint “I don’t know what to
paint next”.

LIFE DRAWING DATES

21 & 28 Feb        21 & 28 March
18 & 25 April
16 May
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WORKSHOPS

Two of our experienced members
are tutoring the winter workshops
DRIED SEEDHEADS AND POTS
Contemporary Still Life
Light collage and acrylic inks
Tutor: Linda Cavill

Saturday 13th January 2018
Linda is the leader of our
Exhibition hanging team.
This is an opportunity to
produce a finished piece
of artwork without the
use of brushes. Creating
a contemporary still life by
collaging pieces of torn,
light-weight papers then
building up texture using
small printing roller and acrylics inks. Detail will
be added by using the edges of pieces of card.

BOATS AND BUILDINGS
Mixed Media
Tutor: Dave Nelson

Saturday 17th February 2018
Dave was recently selected to compete
in the Sky Landscape Artist of the year
2017 - see page 16. He will lead you in
using collage, ink, paint
and other materials to
quickly build up a textural
scene. The process is
perfect for beginners and
also experienced artists
looking to re-awaken their
creativity and experiment
with new processes.
BOOKING FORMS including more details
are inserted in this issue of PRISM.
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MEMBERS FORUM
We are pleased to welcome
the following new members
Pauline Swindells
Jane Russell
Barbara Budd
John Ryan
Lesley Pinkus
Billie Richardson
Linda Bonafoux
Eric Littledike
Emma Simmons

St Albans
St Albans
London Colney
London Colney
St Albans
St Albans
Harpenden
St Albans
St Albans

Society’s role in
Culture in Cottonmill
The Society had the opportunity
to engage in a public relations
exercise which may well have
enhanced its reputation in the
Cottonmill area, at least!
On 7th October, St Julian’s church
held a Culture in Cottonmill exhibition,
organised by one of the parishioners,
Joanna Field. Arts and crafts, a display
by St Albans Museum and general side
stalls created much interest.  
Several Society members exhibited
a number of works and many visitors
commented on the high standard of the
paintings and drawings. Janet Blackham
sold two works and made a suitable
contribution towards the church’s
expenses. The event attracted more
than 200 visitors.
Our Secretary, Sandie Ford, was
responsible for co-ordinating the
Society’s input and all thanks are due
to her.

Edward Bevin Chairman
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WORKSHOPS REVIEW
Since the last issue of PRISM the Society has run two very different wholeday workshops

Draw Draw Draw
workshop tutored
by David Satchel

My first workshop

T

his fully attended workshop was
informative, interesting, where great
learning took place amid laughter and
quiet concentration.
The morning started with David explaining
what makes a ‘good’ drawing and
demonstrating techniques used by famous
artists. The emphasis being on economy of
line where less can be better.
There were a variety of methods and
techniques used to create different results.
David provided numerous stimulating
resources to make the subjects for drawing
exciting. These include shiny objects, hidden
objects, teazles, hair, culminating with stuffed
animals borrowed from Tring Museum.

Painting with water
mixable oils tutored
by Karen Walters
Sue Bergquist tries
water mixable oils for
the first time

Tutor David Satchel
guides Michele Head

Graphite pencils, powdered graphics
and inks were the main media used but
in a variety of ways where many quality
drawings were produced.
At the end of the day, everyone felt much
had been achieved, both in learning and
results, A thoroughly good time was had by
all thanks to David.

Sally Griffiths
Programme Secretary/Workshops

O

ur workshop with
Karen Walters was
something slightly
different from the usual this
time as we worked in water
mixable oils, which most
people hadn’t tried before.
Karen and I supplied
the paint so there was no
excuse for anyone not to
come along and ‘have a go’.
The results of our labours
were really quite stunning,
considering we only used
black and white. We all
started off having pre
prepared boards or paper
with a grey ground in acrylic.
It is easy to paint oils over
acrylic but cannot be done
the other way round.
Our first project was a Still

As a new member of St Albans Art Society
and a novice at drawing, I approached my
first workshop with excitement and some
trepidation. I can say with pleasure that
the day was a great success.
The scene was set by a very welcoming
mixed group and pleasant venue. Our
tutor, David Satchel, was both skilled at
his own art and skilled at demonstrating
and teaching. His encouragement and
positive criticism of what was produced
was excellent. Several types of skill
with different media were practiced and
opportunities to progress made available.
A superb day, I
will definitely join
other workshops
with a little more
confidence.

Life using our own objects
and we were encouraged to
focus on a smaller section,
concentrating on the tones.
Although these paints are
water mixable and brushes
can be washed, the effect
and drying time is the same
as conventional oils. Mine
were still tacky a week later!

Afternoon

For the afternoon session
we tried a landscape/sea
scape. Several people
managed two of these as
using this medium is quite
liberating - lots of large
brushes and sweeping
marks.
We closed the day with a
critique session looking at

Pauline Swindles
everybody’s work and all the
comments were extremely
positive.
There may well be a few
‘Black and White’ framed
pieces in our next exhibition.
Karen is part of Insight-Art
based in Barnet and several
of our Society members
attend her classes at Bricket
Wood. Some of you will also
remember Paul Regan, who
is the Principal there, when
he did a Critique evening a
couple of years ago.
Thanks to Karen once
again for for an excellent
workshop.

Linda Dorkings
Programme Secretary/
Lectures
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COVER STORY

Ceramics in our Summer Exhibition
Lisbeth de la Cour

I had six ceramic pieces in the summer exhibition, including
a ‘Blue Bowl with Wax Resist’ that was commended.
The bowl had blue glaze inside, but the stripes on the
outside were achieved with wax resist. All the pieces were
very different as I like experimenting with shapes
and glazes. The tall vase was made of 2 shapes
combined, it was decorated with shades of blue
glaze and scrafito. Both pieces were fired to
stoneware temperature.

Mike Strange
I entered six ceramic pieces
for the Summer Exhibition
2017. Five of these exhibits
featured Majolica Bowls, and
one vase, featuring images
of Fruit, Flowers, Fish
and Animals. The process
requires the application of
a tin based glaze to pots
which have already been
biscuit fired. The images
are then “painted” on to
the white glaze using a
variety of under-glazes
and the pots are then fired
a second time. I like the
challenge of decorating a
three dimensional surface
using the bright colours
which this process allows. I
am influenced by naturalistic
images of the flora and
fauna I have observed all my
life. My sixth exhibit was a
large earthenware casserole.
l Husband and wife team

Mike and Lisbeth work from
a studio in their garden,
visitors are welcome, but call
beforehand 01727 852369.
Their work, can be viewed on
their website at
www.potterystalbans.co.uk
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Jane
Hollins

Linda Cavill
Ceramics are a new
venture for me. All my
pieces are handbuilt.

For the groups of small
houses I roll out slabs of clay
then cut and join the pieces to
create each house. I either use
black or white stoneware clay
and a variety of glazes.
My large ceramic vessels
are hand coiled using crank
stoneware clay. I like the
tactile feel of the pots and I
pour and drip the glaze over
the surfaces allowing it to
follow the contours of the
pots. I use 2 different glazes
which when poured over each
other give some
interesting
texture effects.
l See page 7 for
info on our Linda
Cavill workshop

I have recently started pottery evening
classes at Oaklands College and last term we
attempted Raku. Raku is an exciting
process of rapidly firing your piece in an
outdoor kiln to a temperature of around
1000C (you can tell it has reached this
when the pot glows red), then removing it
from the kiln quickly and placing it into a
fireproof container, in our case an old dustbin
and pouring a combustible material onto the
pot (sawdust) so that it bursts into flames!
The dustbin lid is then slammed on thus
creating a reducing atmosphere which reacts
with the glaze. After a few minutes the lid is
removed carefully and
your piece is plunged
into a bucket of cold
water. How any piece
of ceramic survives
this is a miracle!
Imagine the
tension... having
lovingly thrown,
trimmed and bisque
fired your pot, then applied your design and
glazes, in my case I painted a dragonfly in
wax resist and then a blue crackle glaze to
represent water and then the Raku treatment,
waiting to see the final result.   Such fun!
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INFORMATION

EVENTS

TALK TO YOUR COMMITTEE

The Sandpit Theatre

Sandringham School, The Ridgeway,
St. Albans, AL4 9NX

CHAIRMAN
Edward Bevin

SECRETARY
Sandie Ford  

TREASURER
Tracey Gent

PRISM EDITOR
Janet King
For all editorial contributions

MEMBERSHIP SECRETARY
Janet Blackham

PROGRAMME SECRETARY
Linda Dorkings

MINUTES SECRETARY
Margaret Channon

SUPPORTING COMMITTEE MEMBERS
Sally Griffiths
Jan Munro  
Sue Bergquist  
Gina Dunstan  
Elizabeth Saguiez

VENUE for MEETINGS

The Society meets for discussions and
meetings at Marshalswick Community
Centre, The Ridgeway, St Albans, AL4 9TU
Most meetings start at 7.30 pm

VENUE for WORKSHOPS
One day workshops are held at United
Reformed Church, Watford Road,
Chiswell Green, St Albans, AL2 3HG
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Sun 25 February 2018, 3pm
One can’t appreciate 20th century art
without understanding the significance
and genius of Paul Cézanne. Featuring
interviews with curators and experts from
the National Portrait Gallery London,
MoMA New York, National Gallery
of Art Washington, and Musée
d’Orsay Paris, and correspondence
from the artist himself, the film takes
268 High Street,
audiences beyond the exhibition
Berkhamsted, HP4 1AQ
to the places Cézanne lived and
CHRISTMAS EXHIBITION: A WINTER’S TALE
worked and sheds light on an artist
Until 8th January 2018
perhaps the least-known of all the
Paintings, prints, ceramics, jewellery, and gift ideas.
impressionists. Tickets are £5
Also: The Open Door, 360-364 High Street,
Please see website for more
Berkhamsted, HP4 1HU, runs workshops, shows
information and booking details: artwork and provides pop-up exhibition space.
www.sandpittheatre.co.uk
For more info: www.upstairsgallery.co.uk

FUN WITH ABSTRACT WORKSHOP

Map illustrations by Peter Osborne

membership@stalbans-artsociety.org.uk

Visit the website for regularly updated news
of what’s on at the Society.

A WALK IN THE WOODS
– A CELEBRATION OF
TREES IN BRITISH ART
Until 25th Feb 2018
The Higgins Bedford pays homage to the
tree with an exhibition celebrating the role
of trees and woodland in British landscape
painting. Drawn from the world-famous
Cecil Higgins Art Gallery Collection, some
40 watercolours, drawings and prints from
the past two centuries will be on show.
For more information:
www.thehigginsbedford.org.uk

MITZIE GREEN CLASSES AND WORKSHOP

ENQUIRIES

www.stalbans-artsociety.org.uk

Castle Lane, Bedford.
MK40 3XD

Sat 20 January 2018. 10 - 4pm
Gadebridge Community Centre, Galley Hill, HP1 3LG
Explore colour, textures and movement of the paint and
learn to trust your own instincts.
We will look for energy and dynamics in our work.

WATERCOLOUR CLASSES
Northchurch
Thursdays 10 – 12am
Term starting 11th January

For more information on both
these classes please contact
Mitzie on 01442 862978 or email
mitzie.artist@gmail.com
www.mitziegreen.co.uk

Rothamsted
HAC exhibition
Harpenden Arts Club
members continue to
display their work in the
restaurant of Rothamsted
Conference Centre, in
a changing display of
artworks for sale. This
restaurant is open to the
public. There is a large,
free car park behind the
conference centre.
Opening Hours:
Monday – Thursday
8.30am – 4.30pm
Friday 8.30am – 4pm
Closed at weekends.
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EDWARD BEVIN’S CRITIQUE

What is the true legacy
of Piper, the gifted artist?
T
his is a portentous year in the life of
that great modern Roman Catholic
cathedral of Christ the King in
Liverpool, with its massive lantern tower,
containing stunning windows of stained
glass and its crown of pinnacles which
seem to touch the sky. Fifty years ago this
building, which shares a street called Hope,
(with the city’s great Anglican cathedral),
was consecrated.  And how better to mark
that anniversary than to stage an exhibition
of an artist who played a major role in
beautifying this iconic building!
That artist was John Piper (1903-1992),
who had many critics
during his lifetime and,
ungraciously has a few to
this day. But to criticise
this aesthete, who was
constantly moved by art,
nature, darkness and
light, is to misunderstand
his personality, his whole
life in the field of art.  He
may not be world-beating, fashionable or
even terribly renowned, but John Piper
remains at the top of the premiership of
20th century English painters today.

Stained glass
Standing in front of some of his stunning
works, he doesn’t raise questions of the
beholder, or even challenge our perceptions
of what we see, simply because the sheer
beauty of his art, his brush strokes, solves
the problems of both. All we need to do is
to stand, admire and think of the canvas
before us. If colour is the true language of
the artist, then this Tate Liverpool exhibition
proves this point absolutely.
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Darren Pih, Exhibitions and Displays
Curator, skilfully curated the exhibition with
Tamar Hemmes, assistant Curator at this
splendid gallery overlooking the Mersey.  
Although they have put together about 40
works, including paintings and collages,
the exhibition nevertheless envelopes
the visitor into Piper’s world, granting us
an insight into what Piper was and what
he stood for. It movingly traces Piper’s
profound understanding of early native
forms and especially including medieval
stained glass windows which he revamped
into modern format.
Not only are there
fine examples of his
stained glass windows
in the Roman Catholic
cathedral in Liverpool,
but in Coventry
cathedral and churches
Darren Pih and around the country.
Edward discuss
the exhibition. Incidentally In the
1980s, Piper was invited
to St Albans cathedral, not to design a
stained glass window, but to complete
a painting of the newly opened Chapter
House. The original canvas has been
retained by the cathedral authorities.
There is much to admire in this
fascinating show, particularly the aspect of
Piper’s life when he became a war artist.  
He toured the city of London after the
devastation in the early part of the war. His
oil on canvas of Christ Church, Newgate
Street, is a prodigious painting in which
he manages to bring back to life the partly
flattened building, with his brush strokes of
strident colours and eerie shadows. His oil
paint and graphite on canvas on wood, of

Images © The Piper Estate

Edward Bevin on the John Piper exhibition at Tate Liverpool

Beach with
Starfish

the war ravaged St Mary le Port, Bristol,
not only depicts the futility of war, but
somehow offers hope. There appears to be
burning rubble in the centre foreground and
damage everywhere. And yet his sombre
but colourful tower is seen as a
surviving beacon.

adding atmosphere to the work. There
are black outlines everywhere, suggesting
some influence of Matisse.
From mountains to sea: Piper found a
great deal of visual interest in the sea. His
Three bathers beside the
sea, gouache and collage on
card, are painted in dreary,
Intensity of colour
dismal colours and many
would not wish to hang the
Although there is much intensity
painting in their living room,
in the colours he uses, Piper
but as a piece of art, this has
does not find it necessary
to be admired. His Beach and
to splash out, as it were, in
Starfish at Seven Sisters Cliff
order to bring the painting to
near Eastbourne, in gouache
life. A very good example is
and ink with collage, is a
Houses in Surrey, oil paint
Houses in Surrey
remarkable scene with the
on board, showing a variety
Three Bathers beside
cliffs covered in news print
of family homes in this leafiest
the Sea
and the starfish illustrated by
of counties. There are grand
simple dabs of paint.
homes of varying shapes
A number of abstracts
and sizes, a ploughed field in
are on display, but one gets
the foreground and a hint of
the feeling that Piper was
sunlight to draw our attention to
perhaps a little uninspired
the centre of the work. It seems
about tackling this field of art.  Which raises
to me as though David Hockney may have
the question of what sort of legacy did
been influenced by this painting.
Piper leave behind? The visitor will find the
His depiction of a bunch of granite
answer to this in this perfectly relaxing and
rocks in the Glyder mountain range within
Snowdonia, oil on canvas, is dramatic, both personable show.
in the colour and light. The tilting boulders
l John Piper at Tate Liverpool Until 18 March 2018
dominate the scene, with an angry sky
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As seen on Sky TV...
The location

Dave Nelson, who runs
our life drawing sessions,
did himself proud when
he was selected to appear
on Sky TV’s Landscape
Artist of the Year 2017...

Dave’s
finished piece

n

I applied because I apply for everything who
that might move my art career forward, followed me everywhere and got cups of
but I also love the show - it’s a great format. tea on demand! There were many interviews
However it did take me by surprise when
and questions, before during and after the
I heard I was on - and a little panicked. I sat painting time, which I to be honest found
straight down though and drew up a plan. I
difficult to cope with. The whole thing
had roughly a month until the competition.
though was an amazing experience. I was
The show gives you 4 hours to make a
pretty happy with my final piece and felt I’d
work, so I planned out my time to make 28
done myself justice. The best thing were the
pictures – one a day, two on some days! It
people, everybody was incredibly pleasant
was great, no time to think – I simply picked and really looked after us, including Frank
a location the night before,
Skinner and Joan Bakewell, in
turned up and started working.
fact especially them.
The plan forced activity, which
All too soon the day was
was great. I had two trips up to
over, and as the adrenelin
the north-east to reccy the site
finally drained away, I of course
and do some more practise.
felt very flat especialy as I
One reason I’ve never painted
hadn’t been chosen to go on
Presenters
outside is that I thought I would
to the final. But as I reflected
Joan Bakewell
not enjoy strangers coming over
and Frank Skinner on the long drive home and
for a chat. In fact most people
over the following days, it had
just ignore you and those that do chat are
been so worthwhile. I had pushed myself
of course perfectly pleasant.
into a zone of great discomfort and through
The day of the heat arrived all too
this I had developed a way of working
quickly. The location was looking across
which meant I could produce a work in a
the fishermen’s huts to the old steelworks
day. I built a stock of 20+ paintings, and
(now disused). Not a view I’d have chosen
actually working outdoors and under time
ever to paint, but actually really interesting
pressure forced an energy and excitement
and somehow monumental. We started
into the best pieces which felt great.
early, 6am. It became pretty clear that of
Would I do it again? Definitely yes.  
course the primary aim was to make a TV
Dave Nelson
programme, not run an art competition.
Dave is tutoring our February workshop
I could not believe the number of people
there, maybe 100 staff. I even had a gopher ‘Boats and Buildings’ - see page 7.
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