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THE CHAIRMAN WRITES...

n This year’s annual meeting – the first 
to be held at our new ‘headquarters’, 

Marshalswick Community Centre – 
produced some highly satisfactory news 
for the 35 or so members present.  Dare I 
say that to be your Chairman on such an 
occasion is indeed greatly satisfying. The 
Treasurer, Tracey Gent, produced figures 
which prove that our housekeeping is well 
in order.

Back in 2015-16, the Society’s funds at 
the bank were nearly £8,300, rising to over 
£10,000 in 2016-17 and now the figures 
have increased again to more than 
£11,200. Although I have no doubt that 
members of the committee and others 
outside it never look for accolades, we 
really should salute them for their efforts 
and endeavours.

Rising costs continue, however, and after 
this coming summer exhibition, our display 
stands will be moved to a new ‘home’ for 
which we need to pay rental, rather than 
being stored, free of charge, at the Building 
Research Establishment Centre, Garston, 
to whom we owe a tremendous debt of 
gratitude. With the Old Town Hall about to 
be opened as a museum, with facilities, we 
are told, to stage exhibitions, I have no 
doubt that hiring costs will soar and we 
need to keep a close eye on the newly 
restored listed building and the costs 
involved in running it, if we are intending to 

stage our summer exhibition at this iconic 
building sometime in the future.

Membership fees at art societies in the 
county vary from as low as £10 to more 
than £50.  Our current fees of £25 for full, 
£15 for associate and £10 for students 
represent good value for money. As I 
mentioned at the annual meeting, the odds 
are that we will need to make perhaps 
small increases, in 2019, to maintain the 
good housekeeping to which I have already 
referred.

In the meantime, our new website 
continues to attract hundreds of visitors 
and the new logo has received favourable 
reviews.

With the election of our current secretary 
to the post of Vice Chairman, this is a 
welcome step forward in our administration 
and I look forward to working alongside 
Sandie Ford, who is resigning as Secretary.  
There is a suggestion that the excellent 
newsletter that Sandie creates and 
circulates should be handled separately 
from the secretary’s post, and the 
committee will look into this.

One last point, and I have stated this on 
previous occasions, complacency is not in 
our dictionary!
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EDITOR’S NOTE: Members’ input is very popular so please carry on sending in your 
articles for inclusion in the magazine and your feedback.    

Edward Bevin Chairman

Report of the
2018 AGM held on 
Wednesday 2nd May

About two years ago I signed up for a short 
course in Print Making, four evenings, at 
Oaklands College, St Albans. Lino cutting soon 
became my favourite print medium. A real plus 
for the course is access to the lovely old 
cast-iron printing presses they have. 

I find the process therapeutic, from deciding 
on the subject and composition, cutting the lino 
to revealing the finished print. I would call myself 
a craft-based artist, so find the physical act of 
carving-out a design very satisfying.

At first I just wanted to explore what could be 
attained by just printing with black ink, incising 
varied and different marks into the lino plate to 
see what could be achieved, not only black and 
white, but more importantly the grey areas.

In the St Albans Cathedral print I introduced a 
spot of colour, yellow water colour in the centre 
of the daisies. 

I may now be tempted to dabble with colour in 
the future...
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SECRETARY’S SPOT MEMBERS’ FORUM

Bucks Open Studios, 
rebranded BUCKS ART 
WEEKS is an annual event 
held between 9th and 24th 
June. Visit over 500 Artists 
and Makers in venues across 
the county. Several SAAS members take 
part in this event, so please support them. 
Bucks Art Weeks is run by the Visual 
Images Group. 
For more info: www.bucksartweeks.org.uk

Sally Bassett is one of our 
members taking part

TOWNSCAPE WITH COLLAGE 
ACRYLIC + COLLAGE WORKSHOP 

with MITZIE GREEN
Saturday 4 August 10-4pm

Gadebridge Community Centre, 
Galley Hill, HP1 3LG

Joanne Emmons  St Albans 
Freya Freeman- Taylor Kimpton  
Mike Osborne  St Albans 
Gill Potter   Bushey

We are pleased to welcome the 
following new membersnThe committee met in April with a very 

full agenda. Apart from finalising the 
AGM plans and receiving committee 
members’ reports about membership and 
the future programme plans, there was a 
detailed report from the Treasurer about the 
finances for the year. The Summer 
Exhibition plans were also discussed in 
detail and it was decided to purchase a 
card reader to help sales at the exhibition. 
The financial implications of finding a new 
storage base for the screens were also 
discussed and progress with setting up an 
interactive gallery on the website. The other 
major item discussed at the meeting was 
the implications of the new General Data 
Protection Regulations (GDPR) and the 
actions we need to take.

New General Data Protection 
Regulations (GDPR)
You have probably been inundated with 
information informing you of your rights 
under the new General Data Protection 
Regulations (GDPR) which come into effect 
on 25th May.

To comply with GDPR please refer to the 
attachment in the April Newsletter and, if 
you want to continue receiving our 
newsletters, please inform Sandie Ford 
accordingly. This attachment will be 
repeated in the online May Newsletter. If 
you do not reply she will delete your email 
address from her computer and you will 
cease to receive the Newsletter and 
updates. Sandie Ford Secretary

n I joined the Art Society 
in 2013 and greatly 

enjoyed all the meetings, 
workshops and Wednesday 
Life Drawing classes. Early 
in the following year, Janet 
Blackham greeted me with 
her lovely smile and asked 
if I might like to join the 
committee. Flattered to be 
asked, I had to say yes. 
Then the bombshell! The 
previous and very efficient 
secretary, Cate Thomas 
was leaving, moving far 
away and would I like to 
step into her shoes. It 
would have been churlish to 
refuse, so knowing little of 
the workings of the Art 

Society and nothing at all 
about finding and booking 
speakers or workshop 
tutors, I took over.

Luckily, Cate had 
organised and booked the 
2014 speakers and 
workshops and this gave 
me the opportunity to ease 
in gradually. The speakers 
and workshops which I have 
since booked have I hope, 
proved to be entertaining, 
varied and at times thought 
provoking.The workshops 
always seem to stretch our 
experiences and ability. 
There have been many 
memorable moments, not 
least Anthony Slinn shooting 

himself when describing 
how Van Gogh took his life 
- what next?

Now, after organising 5 
years’ worth of both 
monthly meetings and 
workshops, which have 
increased from 3 to 6 per 
year, I have run out of 
steam so the time has 
come to hand over. Happily, 
Sally Griffiths has stepped 
into the workshop role and 
Sue Bergquist has offered 
to take on the task of 
monthly meeting organiser, 
so all will carry on smoothly.

I will remain a member of 
the Society, so you don’t 
get rid of me that easily.

Thank you, Linda!
After 5 years in the role, Linda Dorkings has 
stepped down as our Programme Secretary. She 
has done a fantastic job and the Society thanks 
her for all her hard work. Linda reflects on how 
it all began...

Linda joins in 
at one of the 

workshops

or email: artist.mitziegreen@gmail.com
For further information: Tel: 01442 862978  
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EXHIBITION NEWS
s

EXHIBITION JOINT ORGANISERS
JANET BLACKHAM 
JANET KING

Following the popularity of recent years’ method of choosing 
the winner of the Terry Biggs Cup, the choice of overall favourite 
exhibit will again be made by an exit poll of the visiting public.

T he Exhibition this year will follow the 
proven, profitable format of 4 days. 
The venue will be in the same 

central location as in 2017, Dagnall Street 
Baptist Church Hall, just off the Market 
Place. See all the key dates in the panel on 
the left.

JUDGING
The St Albans Trophy entries will be judged 
on Tuesday 24th July so that the award can 
be presented to the winner at the Private 
View in the evening. However the short 
time format doesn’t allow for more judging 
prior to the opening of the Exhibition so the 
Challenge Trophy will be judged during the 
Exhibition by an independent judge from 
the art world and the Terry Biggs Cup, 
awarded to the overall favourite in the 
show, will be chosen by the visiting public. 
All the winners will hear of their success on 
Sunday 29th July and will be posted on the 
website: www.stalbans-artsociety.org.uk 
and in the next issue of PRISM.

ENTRY PAPERS
Exhibition Rules and Entry papers are 
inserted in this issue of PRISM, please 
make sure you have returned the forms 
with your payment to Janet Blackham not 
later than Friday 22nd June.

2018 EXHIBITION KEY DATES: 
FRIDAY 22nd JUNE 
Final date for entries

MONDAY 23rd JULY 
Setting up and HANDING IN 
2pm-4pm and 5.30pm-7.30pm

TUESDAY 24th JULY 
Hanging work followed by  
PREVIEW EVENING at 7pm 

WEDNESDAY 25th JULY - 
SATURDAY 28th JULY
The exhibition will be open to the 
public daily 10am to 6pm 

SUNDAY 29th JULY 
COLLECTION OF ARTWORK will 
be from 2pm – 4pm  

l Please note the hall will be 
CLOSED on Sunday morning  

2018 Summer Exhibition2018 Summer Exhibition

Continued on page 8

VOLUNTEERING
The organisation of the annual Summer 
Exhibition is all done by you, the members 
and committee. Please remember to fill in 
on the entry form any offer of help you can 
give to the Exhibition. 

Every exhibitor is expected to steward a 2 
hour session. To book your time slot in 
advance of handing in your work please 
contact Janet Blackham. Otherwise you will 
be asked to fix a date at handing in.

EXHIBITION SAFETY 
REQUIREMENTS FOR 

PICTURE FRAMES
Poorly framed work may not be fit for 
sale and will not be hung. Nor can we 
hang pictures where paint is still wet 
or is not labelled clearly.

LABEL
CLEARLY

Name of Artist
Title
Medium
Price or NFS

l Brown picture tape not masking or 
Sellotape to cover metal tabs used to 
hold picture securely in the frame
l Picture wire or cord, not string, tied 
firmly to D-ring fixings. These should 
be screwed into the frame about 1/3 of 
the way down and should not protrude 
from the back of the work. They should  
be flush with the back of the canvas or 
painting. Tape around wire ends

Professional framing may differ 
slightly, but this usually meets all 
these requirements

IMPORTANT: Leave enough slack on 
the wire to enable hanging, but isn’t 
visible above top of frame.

Clip frames are not acceptable
UNFRAMED WORK must be backed 
on to stiff card, wrapped in clear 
cellophane and labelled on the front 
with the name of the work, price and 
the exhibitor’s name. Do not submit 
stretched canvases as Unframed Work 
as they will be rejected.

IMPORTANT

This feature, new last year, proved very 
popular so we will again offer all 
contributing artists to the Exhibition, an 
opportunity to tell visitors about themselves 
and their work. It will take the form of an A4 
looseleaf folder with acetate sleeves. Artists 
will be in alphabetical order.

Each profile must be no larger than A4 
size and suitable to slip into an acetate 
sleeve. It can fill 1 or 2 sides, but must be 
on separate sheets, and can include 
pictures and words. Your 2 separate sheets 
will be displayed opposite each other to 
make a spread format. See photo below.
l If you wish to participate in this idea, 
please bring your profile on the 
‘handing-in’ day, to be added to the file. 

ARTIST PROFILES

PUBLICITY
This year we have a new Exhibition Publicity 
Officer. Susie Ross has kindly agreed to take 
on this role.
This issue contains 5 leaflets for you to 
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EXHIBITION NEWS
Continued from page 7s
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EXHIBITION LOCATION
Upper Dagnall Street Baptist 

Church Hall, AL3 5EE

All members plus a guest are invited to the Exhibition Private View    on Tuesday 24th July

PHOTOGRAPHING ARTWORK
A basic guide for people without 
professional cameras and lighting.
l If you don’t have a fancy camera a 

smart phone can take a good photo. 

l Good lighting is important, natural 
daylight gives good light. 

l If practical (e.g. not windy or raining) 
outside on a cloudy day gives good light 
without shadows.

l Stand with the light behind you so the 
light is shining on the subject.

l Position the picture or yourself so there 
are no shadows or reflections. 

l A flash can cause shadows or glare, try 
the same photo without a flash. 

l Remove artwork from a glass frame as 
the glass reflects,

l Hold the camera parallel to the painting.  

l Check your photo is clear, straight, 
without shadows, has good colour. 

l Take multiple photos with variation of 
position and lighting. Pick the best one .   

Those attending the AGM in 
May, had a very interesting 
and informative talk by 
Andrew Mackenzie of 
Cleveland Scott York 
solicitors explaining the 
laws of copyright and how 
it affects  the artist.

Copyright is an 
individual’s right that 
creative people have over 
what they create and 
whether it can be 
reproduced. The creator 
owns the copyright to all 
original work they have 
produced, such as 
paintings, drawings, 
photographs, sculpture etc. 

Remember, photographs 
are the copyright of the 
photographer! So creating 
an image from someone 
else’s photograph or 
artwork, a newspaper or 
magazine or, importantly, 
from the internet is an 
infringement of copyright 
unless you have the licence 
of the copyright owner.

WORKSHOPS
There are some very 
narrow exceptions to 
infringement - such as for 
research and private study. 
However, even using a 
tutor’s photograph for 

reference is a breach and 
can lead to trouble if you 
then use your created 
image in a commercial way 
without their permission.

If the creator sells his work, 
copyright stays with the 
original artist and he can 
continue to use his image to 
produce other items such as 
greetings cards. The 
purchaser of the artwork 
does not buy this right.

To protect yourself, it is 
sensible to endorse any work 
with your name and the 
copyright symbol ©, but this 
is not essential. it is an 
automatic entitlement. 

THE CREATOR IS THE OWNER OF COPYRIGHT
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NEW 
THIS 
YEAR

This year members will have the opportunity to upload their own 
pictures of CATALOGUED EXHIBITION ARTWORK to the website. 
This is not compulsory and we can only include catalogued work. If 
you would like to take up this opportunity, here are your step-by-step 
instructions explaining how to do this...

AN OPPORTUNITY TO PUT YOUR 
EXHIBITION ARTWORK ON THE WEBSITE

IMAGE FORMAT AND SIZE
Use JPEG format (.jpg). Supply a 
good, clean, straight image as we 
are unable to carry out any 
retouching to your pictures. 
Opposite, you will find some helpful hints 
on how to take a good photograph of your 
artwork for the Gallery.
Approximately 5 megabytes is a 
reasonable size to upload, much bigger 
and it will take longer for you to upload. 
The website software will cut down large 
sizes, so don’t worry if you don’t know 
how to change your image size - it will 
just take a bit longer for it to upload.

1  IMPORTANT: Name images 
before uploading.

Before you upload an image please give it 
a name it can be identified by. Please 
prefix the name of images for this year’s 
exhibition with “Exhib18-” followed by 
artist’s name then a short artwork title.
e.g. Exhib18-ArtistName-ShortTitle.jpg

2Upload Photos to the website 
Media library

For security, you MUST use a personal 
password protected computer, NOT a wifi 
general use computer such as in an 
internet cafe.

l To find the login window, first go to the 
website www.stalbans-artsociety.org.
uk. Go to ‘Member Login’ on the topline 
menu

l Log in (the user name and password 
will be operational from 1st June and 
will be in our May ONLINE Newsletter).

l Click: Media - in panel on left

l Click: Add new

l Click: Select Files. Select the image/s 
on your computer to upload (to select 
multiple hold the control key and click). 
Your images will then go into the 
website library. 

l When you have uploaded an image, 
click on ‘edit’ and you can caption your 
picture.

l Logout when you have finished.

NB: Liz Saguiez will solely be responsible 
for putting your images from the ‘library’ 
onto the website ‘Gallery’. 

Members can’t delete images. If you 
upload unwanted images, please email: 
gallery@stalbans-artsociety.org.uk to 
ask for them to be deleted.

If you want your image to appear in 
time for the Exhibition, you must 
upload your pictures to the library 
before 15th July.

HOW TO UPLOAD YOUR PICTURES

These screen views may differ on other computers

distribute to your friends. Please spread the 
word. If you need more leaflets contact 
Janet King or Janet Blackham

For those members who use email, an A4 
size digital file of the poster will be sent to 
you in the monthly online Newsletter. From 
this you can print out any larger posters for 
yourself to display in your window.

BE CAREFUL NOT TO INFRINGE ANOTHER ARTIST’S COPYRIGHT!©
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WORKSHOP REVIEW

n A great workshop took place on Saturday 14th 
April. This was led by Glynis Barnes - Mellish 

an experienced portrait painter. Glynis gave all 
participants a valuable learning experience through 
a series of demonstrations with step by step 
approach on making a portrait. Each step showed 
a new technique of how to mix or use the paint and 
we were encouraged to explore the techniques. 

The workshop was very informative providing 
details of simple anatomy and proportions.

The day was exciting and the quality of teaching 
was excellent being great for both experienced and 
less experienced watercolour painters.

All the feedback from the group was very positive 
and included the following quotes:- 

Interesting, informative, excellent, technically 
instructive, intensive, challenging, rewarding, 
difficult but achievable, thoroughly enjoyable.

The final portraits produced, showed how much 
the group had gained from the day.

Portrait artist, Glynis Barnes-Mellish, was 
a superb teacher for our latest workshop.

Sally Griffiths Programme Secretary

INFORMATION

LANDSCAPE: SUMMER AND AUTUMN TREES
Watercolour Workshop Tutor: Bridget Tompkins
Saturday 16th June 2018 at United Reformed Church Hall
Bridget will demonstrate during this colourful workshop using 
contrasting images of summer scenes and autumnal parks... The 
aim is to get to grips with the wet in wet technique whilest trying to 
capture the delicate light and atmosphere of two different seasons. 
Working informally with a sense of the experimental, we will produce 
some dazzling landscapes.
BOOKING FORM including more details, was inserted in the March 
issue of PRISM. If you have mislaid this form please contact Sally 
Griffiths. 

LOOKING FORWARD

LIFE DRAWING SESSIONS WILL RESTART IN THE AUTUMN

Facing up to 
a challenge!

Glynis shows Sally Griffiths and the 
class some basic techniques.

The group learns with a step by 
step approach.
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CHAIRMAN 
Edward Bevin

ACTING VICECHAIR 
Sandie Ford  

SECRETARY 
Vacant

TREASURER 
Tracey Gent

PRISM EDITOR 
Janet King

MEMBERSHIP SECRETARY  
Janet Blackham

PROGRAMME SECRETARY - lectures
Sue Bergquist  

PROGRAMME SECRETARY - workshops
Sally Griffiths  

MINUTES SECRETARY 
Margaret Channon

SUPPORTING COMMITTEE MEMBERS
Jan Munro
Gina Dunstan  
Liz Saguiez 

www.stalbans-artsociety.org.uk
Visit the website for regularly updated news 
of what’s on at the Society.

VENUE for MEETINGS
The Society meets for discussions and 
meetings at Marshalswick Community 
Centre, The Ridgeway, St Albans, AL4 9TU 
Most meetings start at 7.30 pm

WORKSHOPS
One day workshops are held at United 
Reformed Church, Watford Road, 
Chiswell Green, St Albans, AL2 3HG
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The 2018 Childwickbury 
Arts Fair 6th - 8th July
Childwickbury Estate, Harpenden Road, St Albans, 
Hertfordshire, AL3 6JX
Childwickbury Arts Fair offers art, live music, food and 
drink in the beautiful grounds of the Childwickbury 
estate. Witness the creative process in action and 
engage with over 60 artists and craftspeople from all 
over the UK. A relaxed atmosphere provides an 
informal gallery experience where you can buy directly 
from the artists. Live music (Sat & Sun). Delicious food 
and a fully licensed bar. Admission charge on the door. 
Dogs welcome on leads. Free Parking
For all enquiries: email info@childwickburyarts.com 
or visit website: childwickburyarts.com

EVENTS

Henry Moore Studios & Gardens
The Studios and Gardens at Henry Moore’s former 
home in Hertfordshire, Dane Tree House, Perry Green, 
Herts, SG10 6EE are open to visitors each summer, 
Wednesday to Sunday. 
In 2018, the sculpture gardens will feature over 20 of 
Henry Moore’s monumental bronzes. Studios & 
Gardens ticket includes entry into Out of the Block: 
Henry Moore Carvings (2018 special exhibition).
There is a new visitor centre including a new cafe.

Art in Clay
Pottery & Ceramics Festival
17-19th August
Hatfield House, AL9 5NQ

Art in Clay Hatfield is an outdoor summer 
event held in marquees in the beautiful 
parklands of Hatfield House. A large event 
of over 200 exhibitors, including a full 
programme of talks & demonstrations and 
a Clay Creation Zone to fire your 
imagination. Throw a pot on a potter’s 
wheel or make a creation by hand.

Saturday 9 June to Monday 11 June
St Lawrence Church, 

Ayot St Lawrence, Herts AL6 9BZ
Now in its 44th Year the Ayot St Lawrence Art 
Show will again be held in the beautiful Palladian 
Church. 
The success of the show is down to the fantastic 
range of artists, many of whom exhibit every year 
in a variety of styles and mediums.
To coincide with the Art Show, the Brocket Arms, 
is holding its popular annual beer and cider 
festival, starting on Friday 8th June.
For more info: www.ayotartshow.co.uk

9th June to 10th June 
On Saturday 9th June AOTC will 
coincide with Harpenden 
Summer Carnival. 
Look our for member, Meggie 
Nikolic, who has a pitch this 
year. Harpenden is 
Hertfordshire’s premier outdoor 
art event. It is a wonderful 
location, set on a tree lined 
section of the Common close to 
the Town Centre.
www.artonthecommon.co.uk

LITTLE GADDESDEN ART CLUB EXHIBITION 
The Village Hall, Church Road, Little Gaddesden, HP4 
1NU 3rd - 5th June An exhibition of members’ work. 

For more information 
www.artinclay.co.uk

For more information:  www.henry-moore.org/visit/
henry-moore-studios-gardens
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EDWARD BEVIN AT THE NATIONAL GALLERY 

When I write about Monet, I have to 
admit that I am running short of 
superlatives and the extraordinary 

influence he and some of his friends had on 
the world of art. Without doubt, he was, 
and remains to this day, the Prince of 
Impressionists. His life is constantly referred 
to around the world and his paintings are at 
the fore on any discussions about world art. 
He’s figured in London on several 
occasions, and now he’s back in our capital 
city at the National Gallery. This latest 
exhibition, Monet and Architecture (until 
29th July) is a world beater. If I had to cycle 
25 miles to see it, I’d be on my bike, tired or 
not. It’s a five star show, make no mistake. 
I’d give it more stars if I had my way.

Any young artist, and more 
experienced too, can learn 
such a great deal from this 
master, with his fragmented 
brush strokes, vivid and often 
diaphanous colours which can 
seem strange, and his 
exceptional study of light and 
shade. Since the noun impressionism was 
first heard in 1874, there is no other 
comparison or description like it in the 
whole history of art.

In this brilliantly curated show, we have a 
cornucopia of up to 80 of his masterpieces, 
some of which have never been seen in 
public before. What a triumph for this world 
class museum. The exhibition is easy to 
follow as it is displayed in three sections – 
The Village and the Picturesque, The City 
and the Modern and The Monument and 
the Serious, allowing the visitor to explore 
how one of the world’s most highly admired 

painters captured a rapidly changing 
society through his portrayal of buildings. 

A rarely seen painting is Monet’s 
atmospheric view of The Beach at 
Trouville – the Normandy seaside town, 
popular with Parisians to this day – where 
the artist beautifully captures the high 
French summer, with crinolined ladies 
under les parapluies, sleepy crowds on the 
beach and the familiar board walks. Painted 
en plein-air in a very short space of time 
this scene has changed little since 1870, 
when it was produced.

In 1872, Monet visited the historic city of 
Rouen, a port straddling the river Seine 
where he felt very much at home and set 
out again en plein-air to produce canvases 

which he must have known 
would illustrate the 
expanding city at that time 
for future generations. Here 
he painted View of Rouen 
across the water, sailing 
boats moored in the 
foreground, making a play of 

the verticals of the masts, with overhead 
light clouds and distant cumulus. Across 
the water lies Rouen.

By contrast, Monet takes us into the rural 
heartlands of France, where his The Steps, 
from a private collection, is making its bow 
in London.  We see an old wobbly 
farmhouse, its roof covered in foliage 
similar to the tree on the right of the 
canvas, and a series of steps in the centre. 
This is a demonstration of impressionism 
with its carefree brushstrokes and colourful 
depth. Another rarely seen canvas (again 
privately owned) is The Cliff at 

Varengeville, near the little coastal town 
that bears the same name. Here we have a 
serene view of a cliff top field of flowers, 
majestic cliffs, a strikingly colourful sea and 
a hazy sky with a mixture of colours deftly 
depicted.  

In all of this, Monet is presenting us with 
a world which many of us would want until 
eternity – a land full of colour peace and 
tranquillity, which he emphasises in his 
extraordinary series of Rouen cathedral.  
They adorn the walls in their own gallery. 
They are simply a joy to see and study, with 
the great west front of the building 
dissolving into pure and colourful light. 

They are truly awesome to behold as are 
his stunning views of the Palace of 
Westminster and the Thames seen through 
a ghostly, almost toxic fog. As I wrote 
earlier, for me, he still remains the Prince of 
Impressionism and the impressionists.
Monet And Architecture continues at the National 
Gallery Until 29 July

If I had to cycle 
25 miles to see it,  

I’d be on my 
bike.

The impressions that Monet 
has given to world art

The Beach at Trouville

View of Rouen

The Steps

The Cliff at Varengeville

The Beach at Trouville: Wadsworth Atheneum Museum of Art, 
Hartford, Connecticut. The Ella Gallup Sumner and Mary Catlin 
Sumner Collection Fund, 1948.116 © Allen Phillips\Wadsworth 
Atheneum. 
View of Rouen: © Photo courtesy of the owner
The Steps: © Private Collection / Bridgeman Images
The Cliffe at Varengeville: Private Collection, USA, Courtesy of 
Richard Green Gallery, London © Photo courtesy of the owner

Our chairman, Edward Bevin, went to the press preview of 
the Monet and Architecture Exhibition at the National Gallery
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HAC ROTHAMSTED INITIATIVE

Harpenden Arts Club members continue 
to display their work in the restaurant of 
Rothamsted Conference Centre, in a changing 
display of artworks for sale. This restaurant 
is open to the public. There is a large, free car 
park behind the conference centre.
Opening Hours: Mon – Thu  8.30am – 4.30pm 
Fri 8.30am – 4pm.  Closed at weekends.

An initiative by Harpenden Arts club has 
seen SAAS Members Judi Simons 
and Peter Brown seeing their 
large format pictures on display 
at Rothamsted Conference 
Centre, Harpenden.

BIG opportunity!

n I love the colour, patterns 
and shapes in nature 

and had the idea to try 
and depict the 4 seasons 
onto canvas, but instead of 
just one picture, why not each 
canvas for each season, which I 
duly did in acrylics which is always 
my preferred medium. As they are 
square canvasses I like them hung on the 
“diamond” I find this also causes comment.

I would like to think that they are fairly well 
represented and where I have had them hanging 
at my local bowls club they have caused a lot of 
comment as I have left it for people to decide for 
themselves which season is which, 
this has led to a lot a discussion, 
great fun. When the opportunity came 
to submit a painting for Rothamsted 
for one of their Conference Halls I 
thought that as they are heavily 
involved with climate and nature and 
all things connected, then my 4 
seasons might be of interest to them, 
imagine my delight when they were 
chosen along with 4 or 5 other artists’ 
work. They will be hung for 9 months 
and then other artists will be able to 
submit. 

4 Seasons

“Being a Londoner, growing up 
a few miles from the Thames, I 
often use the river as a subject 
of my paintings.”        Peter Brown

The Thames, Big Ben 
and the London Eye

Judi Simons


