PRISM
December 2018

News of art
& events

www.stalbans-artsociety.org.uk

THE CHAIRMAN WRITES...

Contents

ABEBA WITH CORN ROWS
Page

Cover Story
The Chairman writes...
Members Forum
Looking Forward
Jan Munro Pastel Cover Girl
Workshop Reviews
Amwell Garden
Clive Patterson
Information
Events
Chairman’s Critique
Open Studios first timers

2
3
4
6
8
8
10
11
12
13
14
16

PRISM is published quarterly
by St Albans Art Society
Editor: Janet King
Associate Editor: Edward Bevin
Society Chairman
Treasurer: Tracey Gent
Issue 244-2018
December 2018
Printed by MacPro, The Print Factory,
Unit 5-7 Pickford Road, off Sutton
Road, St Albans, Herts. AL1 5JH.
Tel: 01727 850771

2

by Eileen Bainbridge
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Season’s greetings!
R

name given to this head study translates
n The
from Amharic, one of Ethiopia’s many
languages, as FLOWER. The alternative spelling,
ABABA is used for the capital city, hence ADDIS  
ABABA means ‘New flower’.
My husband was working in Ethiopia for a
few years and I joined him for short periods
in his pleasant little bungalow on the research
station where he was looked after by a lovely
conscientious housekeeper who kept her hair
tidy with ‘Corn rows’. It was fashionable among
women to control their hair this way using butter.
As it remained in these little plaits for many
weeks she could usually be located by following
the faint smell of rancid butter.
The facial features are not hers as she looked
more like people from the north of this large
country who, although dark skinned, have facial
features much like Europeans. This face is drawn
from the people of the much less developed
southwest who are more typically African.
I made many studies of these people from
photographs in order to complete the head but
Abeba’s corn rows were my main inspiration.
The head has been modelled in clay, cast in a
plaster mix and coloured brown with oil paint.
Enclosed in this issue:
l Booking form Linda Cavill workshop
l Booking form Keith Hornblower workshop
l Booking form Mark Warner workshop

www.stalbans-artsociety.org.uk

ecently, the Committee has
been debating the question of
whether a ‘size cap’ should be applied
to paintings at the annual Summer
Exhibition, as is mentioned on page 5
of this edition. Not wishing to dictate
to members what size canvas they
wish to exhibit, there are a number
of logistical problems which arise, as
members will appreciate.
The Summer Exhibition hall at
Dagnall Street Baptist Church has
become our exhibition headquarters,
as it were, and its space has been used
to the full in recent years. Hanging
pictures above, say A2, not only steal
space, but with some frames becoming
larger and larger, they become
exceedingly heavy to hang on the
display boards. Obviously, the smaller  
the exhibits the more can go on show,
but members can be assured that this
is not the object of the exercise which
will be in place for the 2019 show.
I really do hope you appreciate our
decision on this topic.
Interestingly, other local societies
have been similarly changing their rules

so as to restrict the larger canvases
from being shown. Perhaps future
members of the Society may decide in,
say 10 or 20 years’ time to stage two
exhibitions annually – one for smaller
paintings and one for larger. But think
of the organisational effort that would
be required…
In the meantime, winter is upon us,
which, of course, is a season that can
be a delight to paint, whether snow
or rain is falling in town or village. St
Albans and its surroundings is truly
blessed with scenes of remarkable
beauty and if the conditions are too
cold or too wet for painting en plein
air for any length of time, then one can
take the easier route by taking a picture
on the mobile ‘phone.
By the time you read this, the
Christmas festivities will have arrived. I
wish you a very happy time and a safe
New Year!

Edward Bevin Chairman

EDITOR’S NOTE: Members’ input is very popular so please carry on sending in your
articles for inclusion in the magazine and your feedback.
3

MEMBERS FORUM

Watercolour
classes in
St Albans
Spaces are still available for
attendance at local artist and SAAS
member, BRIDGET TOMPKINS’
watercolour classes. Friendly and
relaxed tuition each Friday morning at Charles
Morris Hall in Tyttenhanger. Plenty of parking. All
abilities welcome. If interested contact Bridget
bridgettompkins1@gmail.com
l Bridget has recently run watercolour workshops
for the Society and is currently involved in a joint
Exhibition in the Courtyard Cafe in Hatfield Road. If
you would like to see her work, you will need to get
to the Exhibition before 22nd December.
See page 13 - Events page - for more details.

IMPORTANT INFORMATION ABOUT
THE 2019 SUMMER EXHIBITION
DATE OF THE EXHIBITION

You will notice from the list of key dates
below, 2019 Exhibition will be a week
later than previously. This is due to the
availability of Dagnall Street Baptist Church
Hall. Please put these dates in your diary.
Friday 28th June Last date for entries
Monday 29th July Handing in artwork
Tuesday 30th July Hanging of work
followed by Evening Private View
Wednesday 31st July to Saturday 3rd
August Open to the public
Sunday 4th August Morning: Closed   
Afternoon: collection of Artwork 2-4pm

PICTURE SIZE RESTRICTION

After discussing current health and safety
issues, the committee has decided to
restrict the maximum size of artwork
to be hung on the screens. Pictures must
not be more than 30 inches along the
longest side including the frame. The size
and weight of larger pictures, especially
those with glass, were difficult for our
hanging team to manage and make secure
on our screens. In 2018 we had an overall
increase in entries giving the hanging team

SUBSCRIPTION
RENEWAL REMINDER
The renewal date is 1st October, if you
haven’t yet renewed and wish to continue
as a member, you should have a final
reminder form inserted in this issue. Please
complete and return this renewal form.
When your subscription is received you will
be sent your membership card with details
of the programme for the coming year as
well as names of committee members.
Please include a STAMPED SELF
ADDRESSED ENVELOPE with your
renewal form.
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a big challenge. As we have had quite a
few new members joining the Society since
the Exhibition, we expect we may have
even more pictures entered in 2019 and we
need to restrict the entries somehow. We
are announcing this change now so that
everyone is pre-warned in good time.

Venue

Upper Dagnall Street Baptist Church Hall
(Same as 2018)

Entry Papers and Rules

Inserted in May 2019 issue of PRISM.

Framing

All framed pictures must be presented in a
saleable condition. Poorly framed work will
be rejected. Full guidelines for framing will
be given
on the
Brown picture tape ‘Exhibition
NOT masking, parcel
Rules’ that
or sellotape - to cover
metal tabs used to hold
are sent
picture securely in frame.
out with the
entry papers
Use picture wire or cord
in the May
and D-ring fixings.
Tape over wire ends.
issue of
PRISM.

We are pleased to welcome
the following new members
Jean O’Grady
Susan Grey
Valerie Scott
Jessica Cowie-Hall
Ann Marie Whitton
Iiris Whitehead
Crina Ramgoolam
Bridie Barry
Denise Fenton
Ingrid Rushman
Angela Reid
Kim Lawrence
Irina Crisk
Karen Ellam

Harpenden
St Albans
St Albans
St Albans
St Albans
St Albans
St Albans
St Albans
St Albans
St Albans
St Albans
Harpenden
St Albans
St Albans

STOP PRESS... Our Treasurer, Tracey Gent, has won BEST IN SHOW at the Harpenden
Arts Club Exhibition! for her picture ‘Cedar v.2’
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LOOKING FORWARD

Winter Programme 2019
WEDNESDAY EVENING MEETINGS
Marshalswick Community Centre 7.30 - 9.30pm. Venue maps see page 12

DEMONSTRATION IN PASTELS DRAWING SESSIONS
by Jan Munro
16 January Life drawing

Wednesday 6th February 2019
Our talented member Jan Munro, will be
demonstrating a painting in pastels. Jan
is a member of the Pastel Society and has
exhibited in many prestigious galleries in
the UK. This year her work in pastels was
recognised and written about in an 8 page
article in the American Pastel Journal. See
page 8.

LEONARDO DA VINCI
Talk by Iain Lane
Wednesday 6th March 2019
2019 is the 500th Anniversary of Leonardo
Da Vinci’s death. Iain Lane is a Tutor in
Christian Doctrine and the Visual Arts at St
Albans Cathedral Study Centre, where he
has taught for the last 18 years. He is an
Anglican priest and a Franciscan. Iain has a
particular interest in art history.

TRAINS AND PLANES
DEMO IN WATERCOLOUR
by Pauline Hazelwood
Wednesday 3rd April 2019
Pauline has worked as an illustrator for
many years. She has also written, illustrated
and self published a series of books on
steam engines. She loves variety and
finds that loose watercolour painting,
impressionistic landscapes and humorous
cartooning balances nicely with slow
focused painting of more detailed subjects.
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Life drawing
Tonal Drawing principles
for Landscape using
Charcoal or soft pencil
TUTOR Jan Munro
You will need to bring: paper, charcoal
and a rubber
20 February Life drawing
27 February Life drawing, chinese style
TUTOR Bridget Tompkins
You will need to bring: about 15 sheets
of large paper (good quality wallpaper
lining paper is adequate and cheap) ready
cut to size and flattened, chinese ink
(available from www.sidewinderstudio.
co.uk) or black indian ink, burnt sienna
and indigo watercolour, large mophead
brush, wooden pedicure sticks, 3 plastic
takeaway cartons including lids, old
blanket or towel for underneath paper,
charcoal pencil, brown and red conte
pencils or pastels, 6B or 8B pencils,
kitchen roll
20 March
Life drawing
27 March
Tonal Drawing principles
for Portrait using Charcoal  
or soft pencil
TUTOR Jan Munro
You will need to bring: paper, charcoal
and a rubber
17 April
Life drawing
15 May
Life drawing
22 May
Life drawing
23 January
30 January

AGM AND TALK
Wednesday 1st May 2019
More information in March 2019 issue

SATURDAY WORKSHOPS

URC Hall 10am - 4pm.

BUILDINGS WITHOUT BRUSHES in
Mixed Media Tutor: Linda Cavill

Saturday 19th January 2019
Linda is the leader of our Exhibition hanging
team.
This will be an exciting way of using collage, printing
rollers and pieces of card to produce a finished piece
of work without the use of brushes. Linda will teach
us how to collage torn lightweight papers, then using
a small printing roller and acrylic inks we will create
interesting textures. The detail of the buildings will be
added using the edge of pieces of card.

HARBOURS WITH BOATS in Watercolour
Tutor: Keith Hornblower

Saturday 23rd February 2019

Keith’s approach to watercolour is lively and
entertaining. He will talk about colour theory and
how to simplify it, perspective, composition etc.
and most importantly tone, or value, to make a
painting burst with light.
We start the workshop with a loosening-up
exercise, practising basic techniques, working
on tonal values using simple colours. We will
then paint a harbour scene. Keith will do a quick
demonstration for us, following which we can paint
the scene (reference photos provided) using the
techniques we have learned.

DRAMATIC LANDSCAPE in Acrylic
Tutor: Mark Warner
Saturday 30th March 2019
Mark is an experienced artist and tutor based in
Shropshire. Sketching is at the heart of his work
and he draws inspiration from the landscape using
colour to interpret the light, contrast and weather.
The aim of the workshop is to experiment with
the use of colour on coloured grounds and explore
the connections between drawing and painting. We
will be painting on coloured pastel paper. He will
show examples of work and demo throughout the
workshop.

Mark has tutored on numerous painting
holidays in the UK, France and Italy and
will be tutoring a Painting Holiday in the
Limousin region of France (20th-27th July
2019)

BOOKING FORMS including more details are inserted in this issue of PRISM.
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WORKSHOPS REVIEW

Wild Workshop!
Wild Sea in Acrylic workshop
tutored by Susan Gray

Jan Munro, cover girl...
In December 2016, I was most honoured
to have had a piece written about me in
The Pastel Journal (USA), in a feature
called ‘10 to watch’ - I was given a whole
Page! Better still when the editor, Anne
Hevener, contacted me saying they
wanted to do a full article on my work!
The article featured in the August 2018
edition. It is called ‘Domestic Space’
and written by John A. Parks. One of my
paintings was on the front cover and then
inside were 8 pages about me and my
work - I was thrilled!

Artists’ General Benevolent
Institution (AGBI)

Through my membership of the Pastel
Society in the UK, I recently became
aware of the AGBI and managed to
fundraise £400 for this worthy charity.
AGBI is a charity I was previously
unaware of and I am keen for other
artists to learn of its existence.
It is one of the oldest charities in the
UK and was founded by J M W Turner
in 1814. It has been helping professional
artists and their dependents ever since.
The AGBI helps any artist who has
earned their living mainly from art, but
due to illness, accident or older age can
no longer work. Assistance is given in
the form of a grant for one year and then
reviewed if necessary.
To learn more about the charity or to
donate visit their website:
www.agbi.org.uk
Jan Munro
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Susan demonstrates
her wild technique

Magic Moments

J

an Munro’s oversubscribed
workshop was exactly
as promoted, ‘a magical
workshop’ in so many ways. Jan
began with many stimulating
examples of what we were
aiming to produce by the end
of the day. Jan is an amazing
teacher, being totally organised
and prepared, she explained very
clearly and precisely what the
steps would be. She
spent quality time on
great demonstrations
and answering
questions so we were
very clear on how to
Jan critiques
proceed. It was with
the the final
some trepidation but
paintings
excitement that we

Buildings
using
Gouache
and
Indian
Ink
tutored
by Jan
Munro

A

fully attended, acrylic workshop was
delivered by a positive, stimulating
artist Susan Gray
Using only a sketch, Susan demonstrated
her methods, colours used and each mark
made, why she used darks, what paint
choices and why she may change her
mind. A brilliant demonstration showing
numerous skills including the use of knives,
toothbrush, tissue paper and various
brushes was delivered by an energetic
artist. The participants were amazed as
the painting came to life under an inspiring
artist’s hand.
Susan continually attended everyone
throughout the day, first showing a positive
reaction then giving helpful suggestions on
how to go forward. Another demonstration
of differing ways a pallet knife could be
used was very informative.
Susan’s bubbly nature and positive but
pragmatic approach to her art resulted in
an enjoyable experience for everyone. Her
observed each stage needed.
Starting off with a drawing,
followed by painting gouache in
areas needed to be left white,
drying and then covering the
paper in Indian ink. The paper
was thoroughly dried before
placing it in a tank of clean
water to uncover the white
areas and leaving the rest black.

Quite a challenge
It may sound simple but in fact
was quite a challenge. Many
practice trials took place in
order to get the techniques
right. This was important so that
by the time the main picture was
started, the participants had an
even greater understanding of
the process. The consistency
of gouache, how and where to
put it was vital, also the type

Dramatic paintings emerge

loose, unrestrictive technique meant even
artists new to acrylics felt relaxed.
The resulting paintings produced were
of a high standard showing the excellent
response to the workshop. When gathering
feedback from the group the word which
was used by everyone was INSPIRING.

of ink and application made a
difference. Jan was always on
hand to help and suggest ways
to take participants forward.
Differing ways of adding
colour to the picture in a variety
of media, can be used. Many of
the pictures remained black and
white with some of the artists
sailing through producing more
than one masterpiece to others
just finishing in time. There was
a great deal of concentration
in the, often silent, room as the
afternoon progressed.
A sharing of these amazing
pictures, with Jan highlighting
the good qualities, showed
the high standard of work
produced. This was a ‘Magical’
workshop which was thoroughly
enjoyed by all and professionally
led by Jan Munro .

Covering all
your gouache
painting with
black ink
was scary!
Then the
image
magically
appears!

Sally Griffiths Programme Secretary/Workshops

9

PAINTING FOR CHARITY

Painting in the garden of Amwell Cottage
Janet King and Janet
Blackham view the
artwork with Amwell
Cottage owner, Kate Birss.
Anne Hignell’s artwork Allium Border

Janet King and Janet
Blackham were among the
artists invited, by fellow
member Anne Hignell,
to paint in the beautiful
garden of Amwell Cottage
to support the charity Hope
and Homes for Children.

T

he beautiful gardens at Amwell
Cottage, Wheathampsted, were
the inspiration behind a recent art
exhibition, organised by Kate Birss, Anne
Hignell and Liz Sergeant.
Amwell Cottage, home of Kate and Colin
Birss, with its orchards, woodland pond,
vegetable garden and greenhouses, was
the setting for two days of plein air painting
and drawing in early summer, when local
artists were invited to come and discover
hidden delights and leafy glades, and later
participate in an exhibition of their work.
‘We thought this would be an exciting
opportunity for artists to come together,
get to know each other and be inspired by
the setting,’ said Anne Hignell, who is a
member of SAAS.

Over two sunny days, sixteen artists
found quiet corners of the garden to sketch,
draw and paint.
‘Kate was a lovely host, and prepared a
wonderful lunch for us,’ said Liz Sergeant
another local artist. “It was a great time to
relax and chat, and share thoughts about
our work.‘

Charity Ball and Exhibition

As Kate and Colin organise a ball every year
in aid of the charity ‘Hope and Homes for
Children’, this year’s Utopia Crystal Ball on
Saturday 22nd September presented the
perfect opportunity for the artists to exhibit
their work and donate a commission to the
charity. “The artwork created a beautiful
back drop to the drinks reception and
provided a lovely addition to our fundraising
evening,” commented Kate. “The range
of images of the garden earlier in the year,
from vibrant alliums to peaceful vistas
across the sunny lawn, contrasted to the
autumnal evening on Saturday 22nd.”
She added, “The generosity of the artists,
donating their time, materials and skills to
support ‘Hope and Homes for Children’ has
contributed significantly to our fundraising
total.”

Anne Hignell and Liz Sergeant

Water Barrel by Janet King

Still Life by Janet Blackham
Artwork on display at the Charity Ball.

10

All three SAAS members were successful in selling their work and have donated

their profit to support ‘Hope and Homes for Children’.

Success for Clive

Clive Patterson, former
editor of PRISM, has recently
exhibited in two prestigious
galleries
Many galleries find Autumn a good time to
sell work, hence many of the major London
shows use this key period to exhibit in the
Mall Galleries. I was fortunate this year
to have a painting selected for the Royal
Institute of Marine Art. It was a great
privilege to attend the member’s evening
with my wife, and later to show many of my
art friends around the show.
Earlier in the year I approached the Iona
House Gallery in Woodstock, Oxfordshire
with several paintings I had done whilst
on holiday at the island of Iona in 2016.
Fortunately, four were selected for their
show this October – November and I
am pleased to say that one has sold so
far, and I have had a request for 2 other
commissions from the subjects featured in
the show.
Apart from showing, I wanted to try
a residency somewhere where I could
spend 2 whole weeks for an extended
period painting. I teamed up with 2
artists that I have known for a while and
shared a country cottage in Suffolk during
September. It proved to be a great success
for us all, and which produced a good
body of work will see me through the cold
winter months in my studio.

Clive Patterson
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INFORMATION

EVENTS

TALK TO YOUR COMMITTEE

St Albans Museum
+ Gallery

CHAIRMAN

Market Place, St Albans,
AL3 5DJ
Till 3rd February 2019

Edward Bevin

ACTING VICECHAIR
Sandie Ford  

SECRETARY
Vacant

TREASURER
Tracey Gent

PRISM EDITOR
Janet King

MEMBERSHIP SECRETARY
Janet Blackham
Sue Bergquist  

PROGRAMME SECRETARY - workshops
Sally Griffiths  

MINUTES SECRETARY

VENUE for MEETINGS

The Society meets for discussions and
meetings at Marshalswick Community
Centre, The Ridgeway, St Albans, AL4 9TU
Most meetings start at 7.30 pm

Margaret Channon

VENUE for WORKSHOPS

SUPPORTING COMMITTEE MEMBERS

One day workshops are held at United
Reformed Church, Watford Road,
Chiswell Green, St Albans, AL2 3HG

Jan Munro
Gina Dunstan  
Liz Saguiez  

www.stalbans-artsociety.org.uk
Visit the website for regularly updated news
of what’s on at the Society.
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Map illustrations by Peter Osborne

PROGRAMME SECRETARY - lectures

Former SAAS member Suman Gujral
and local artist Jane Glynn will exhibit
in the Keeper’s Galleries, bringing their
autobiographical, considered approaches
to these former domestic rooms. The artists
use drawing, printmaking and objects to
explore memory and narrative.
Working from studios in Hertfordshire,
artists Jane Glynn and Suman Gujral
present solo exhibitions in neighbouring
galleries.
Each with a particular style exploring
the experience of time and memory, this
exhibition shares personal autobiographical
subjects through sensitive paintings, prints
and associated ephemera.
For more information visit:
www.stalbansmuseums.org.uk/whats-on

Rothamsted
HAC exhibition
Harpenden Arts Club members continue
to display their work in the restaurant
of Rothamsted Conference Centre, in a
changing display of artworks for sale.
This restaurant is open to the public.
There is a large, free car park behind the
conference centre.
Opening Hours:
Monday – Thursday: 8.30am – 4.30pm
Friday: 8.30am – 4pm
Closed at weekends.

Rory Browne’s Spring Exhibition
Please note: Rory Browne’s annual spring
2019 Exhibiton in Harpenden will be slightly
later this year - 27th April to 3rd May 2019.
Entitled ‘Into the light’ the exhibition
of his paintings
is at The Chapel,
Highfield Oval,
Harpenden, AL5
4BX.
Times vary,
check his website
for details:
rorybrowne.co.uk

Nude Tin Can Gallery

125 Hatfield Rd, St Albans, AL1 4JS
Tel: 01727 569291
www.nudetincan.com
NUDE OR FULLY CLOTHED 2019
11 January - 29 January 2019
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CHAIRMAN’S CRITIQUE

The mutual
respect of
two genuises
Edward Bevin reviews the
Mantegna and Bellini exhibition
at the National Gallery...

T

he importance of our National
Gallery as one of the great exhibition
sites in the world has currently
been proved yet again with a major show
that ends on January 27. In a sense, this
splendid exhibition is more than just a
collection of outstanding canvases from
the Italian Renaissance, but a tale of two
artists, their families, and the cities they
frequented.  What’s more is that Giovanni
Bellini – who was active about 1459-1516
– and Andrea Mantegna – 1430-1506 –
happened to be brothers in law.
This exhibition is the first ever devoted
to the relationship between the two and, in
particular, how they influenced each other,
especially with their coruscating depiction
of biblical scenes. Without doubt the two
played major parts in the renaissance
narrative and their paintings can be seen
in museums and cathedrals throughout
the world. Their paintings are imbued with
creativity and innovation, as can also be
seen in Titian – who died in 1576 – and
Correggio (1534).

Brothers-in-law
Coincidentally, Mantegna, like Jesus Christ,
whom he went on to feature in many of his
works, was the son of a carpenter. He was
a prodigiously young painter, probably the
pride of Padua, where he was born. He
married into the distinguished artistic family
of nearby Venice – the Bellini - and he and
his brother-in-law, Giovanni are said to have
had mutual respect as can be witnessed in
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Mantegna The Crucifixion

Bellini Le Calvaire

Andrea Mantegna The Crucifixion, 1456–9. Musée
some of the 80 works on view.
du Louvre, Département des Peintures, Paris © RMNHowever the impression
Grand Palais (musée du Louvre)/Thierry Le Mage
Giovanni Bellini The Crucifixion, about 1465. Musée
one gets is that the two were
du Louvre, Département des Peintures, Paris © RMNfundamentally different when
Grand Palais (musée du Louvre)/Michel Urtado
Andrea Mantegna The Descent of Christ into Limbo,
applying oil on canvas. On
probably about 1492. Private collection © Courtesy of
the other hand, they were
the owner/Photo: Sotheby’s New York
Giovanni Bellini, The Descent of Christ into Limbo,
opposites in temperament,
1475–80 Oil on vellum on panel, 51.8 x 37.3 cm
with Mantegna the flamboyant
Bristol City Museum and Art Gallery, Bristol © Bristol
Mantegna The Descent
Museum and Art Gallery, UK / Bridgeman Images
one and Bellini somewhat
into Limbo
A fascinating room at
subdued. If the master’s touch
the exhibition examines
lies in the quality of their
the mutual impact of each
technique, then they are neck
artist on the other during
and neck in this field.
the years of their closest
When one considers two
creative and visionary
great artists side by side, there
exchange about the time
are bound to be differences.
of the marriage that made
Bellini appears to be the more
them brothers-in-law. The
relaxed of the two, especially
Curator, Dr Caroline Campbell
on the bigger scale while
expertly hung a number
Mantegna goes for more
of juxtapositions which
detail and profound facial
compare as well as contrast
expressions. In the latter’s
how they approached near
Crucifixion the scene has
Bellini The Descent
identical compositions:
clarity and delicate colours
into Limbo
Mantegna’s The Descent
and the result is moving, to
into Limbo (from a private collection) and
say the least. The two robbers at the right
Bellini’s The Descent into Limbo (1474-80,
and left of the canvas seem to have similar
Bristol Museum & Art Gallery), Mantegna’s
heads (did the artist see them as twins?)  
Crucifixion, mentioned earlier, and Bellini’s
whilst around them and at their feet, the
Le Calvaire, both of which come from the
crowd is skilfully depicted in mourning and
Musee du Louvre, Paris. It would be difficult
shock. Bellini’s version, painted about ten
to select one over the other!
years later is suffused with lovely contrasts
The exhibition is the first devoted to the
in light and dark and his treatment of this
relationship between these two great artists
historical scene shows much sympathy
who played a major role in the rebirth of
with the subject matter and a remarkable
perhaps the most important aspect of that
understanding of the effects of subdued,
Renaissance.   
almost gentle light.

Edward Bevin
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Open Studios first timers
Two members, Tracey Gent and Anne Hignell, each
opened up their studio for the first time this September.

n

While a little off the
beaten track, several
visitors nonetheless
managed to find my Open
Studio and offer fresh
insight into my work.
Feedback ranged from the
format and type of artwork
that would be best to focus
on, to which events and art
societies I might participate
in – a lot of thoughts to
digest!
Although several visitors
were people I knew, some
were completely new to me
and making the rounds of
many Open Studios, and
one turned out to be a local
artist only a few minutes’
walk from my house. Most
heartening of all, a couple of
commissions have come my

n

way as a result.
I would definitely
recommend Open Studios
as an event, bearing in mind
(if your studio is out of the
way or otherwise not ideally
suited to visitors) that you
can participate as a group in
a more central location.
I might not bake quite so

For the first time this year I and two
other artists, Jill Foster and Audrey
Pollok decided to raise our game and take
part in HVAF’s Open Studios event. It’s
been quite an adventure!
With Jill’s original hand made silver
jewellery, Audrey’s recycled and unusual
mirror surrounds and my semi abstract
paintings, we felt we could offer something
for everyone.
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much for next year though;
only a few people availed
themselves of the edible
goods, so I had to demolish
three packets of homemade
shortbread, two tins of
flapjacks and three loaves of
focaccia bread myself...

Tracey Gent

HVAF were wonderful and supportive,  
they nursed us through all that needed
to be done so that we were ready for the
grand event.
Apart from nervously waiting for our
first visitors, the hardest part was making
sure we’d made the environment as safe
as we could after we’d prepared our risk
assessment. Please note, sticky hazard
tape does not stick on wet surfaces and
generally behaves very badly!
As the hostess, keeping the garden and
house looking reasonable was a challenge,
and I’m just hoping I can find everything
I’ve ‘put away’.
It has been hard work, but our lasting
memories will be all our lovely visitors and
their enthusiastic and kind comments and
the confidence that we have gained as
exhibiting artists.

www.stalbans-artsociety.org.uk

Anne Hignell

