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The committee is made up of volunteers and, during the past 2 years of
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the committee and be willing to help with the smooth running of the Society.
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� I was on holiday in Cyprus visiting the town
of Paphos. On our morning walk into the

town we stopped and sat to admire the sea.A few
moments later two young boys sat themselves
down on a beach just below us and just watched
the sea.The sun glistened on their hair and it was
a very peaceful scene.I thought what a lovely
sight, I will capture this moment. I took several
photos of them.

Not till several weeks later did I decide to make
a painting of the scene. The painting is a
combination of two of the photos I took of the
boys and the sea.

I particularly liked the composition of the
geometric shapes formed by the sea, sand and
slatted bench.

The painting was done in acrylic and I hope I
was able to recreate that lovely light which
reminds me of that sunny holiday in. Cyprus.

WATCHING THE SEA
By Frances Riddle

Members’ input is very popular so
please carry on sending in your
articles for inclusion in the
magazine and your feedback.

Enclosed in this issue...
Jan Munro workshop booking form
Lynne Davies workshop booking form
AGM Committee Nomination Form

The Society’s Rules say the Committee constitution shall be 4 officers and
up to 8 additional members. However at present there are only 3 additional
Committee members which is not enough to carry out all that is required.
Therefore if you are interested in helping by joining the committee please

put your name forward - a nomination form is included in this issue.
For more information about what is involved, please contact the Chair

chairman.saas@gmail.com

AGM 4th MAY



This year has been a successful and
challenging one for SAAS and the
committee. Most of the proposed
programme took place with a few
adaptations.

Taking the role of Acting Chair in May
with Janet Blackham as Vice Chair was
unexpected, with our original roles being
kept. Valerie Chivers changed her role from
Secretary to Treasurer with Margaret
Channon stepping in as Secretary whilst
continuing as Minute Secretary. Janet King
took on the new role of Communications
Secretary with responsibility as PRISM

Editor, Online News Editor and
liaison with the Website and
Facebook Managers. She also
carries out a variety of printing

duties. Gordon Bridges is responsible for
the website and Iris Green has taken on
the programme lectures and
demonstrations role. I have also aided
Karin Friedli in setting up the Life Drawing
classes which she has organised so well
for us as a non-committee member. My
thanks go to the whole committee as well
as all the other volunteers at the Exhibition
and the running of Facebook.

The following written documents were

CHAIR Sally Griffiths

AGM COMMITTEE REPORT

4 5

St Albans Art Society Committee Report 2021-2022

Row 1: Gordon Bridges - website, Janet King - PRISM, Margaret Channon - secretary,
Row 2: Janet Blackham - membership, Valerie Chivers - treasurer, Iris Green - lectures programme,
Row 3: Sally Griffiths - Chair and workshops programme.

Continued on page 6

Here is the combined Committee Report for the past year. The
Treasurer’s report is separate and will be presented at the meeting.

�

produced and agreed during my time as
Acting Chair:
● Within a few weeks of starting my new

role it was necessary to tighten up and
ensure a policy for Data Protection
Regulations for all members. This is now
in place.

● ‘What is involved’ documents have been
written by Committee Members
describing their delegated roles and
demonstrating the procedures needed to
fulfil them. This also includes additional
information relevant to the role. Not only
as an aide memoire to the holder of the
role but also to provide a valuable
resource for anyone taking it on, to
enable a smooth transition. The Chair
and Vice Chair role has been discussed
and agreed by the Committee.

● Risk assessments for Exhibition and
Venues have been compiled and agreed.

● Written Covid Safety Procedures are in
place for attending all Society meetings
and events.
An extra Committee meeting has been

held on ‘The way forward for the SAAS’
but we have had to decide not to proceed
with any suggestions until there are some
more Committee Members.

SECRETARY Margaret Channon
It’s been an exciting but difficult year on the
Committee. Lots of changes and new
things to learn and do, and still happening.
Valerie is stepping down from the post of
Treasurer at the next AGM. She has helped
the Society through a difficult time with
Covid on the rampage, the bank account is
sound thanks to her good work and
patience with a bank which did not want to
meet face to face even when we were free
to do so. We are grateful to Valerie for her
valiant efforts.

Our long-standing Membership
Secretary, Janet Blackham, is also

standing down this AGM because of
family issues. Janet has served us for 14
years, and we greatly appreciate her
excellent record keeping, tactfulness, and
wisdom in dealing with the membership
and on the Committee. We really need
someone to take on this post.

Sally, as Chair, has worked hard to find a
way forward for the next season’s events
2022-2023. The committee has discussed
many ideas for the future, but nothing can
go ahead without additional committee
members. In the short time that Sally has
been Chair, she has done an excellent job
putting in place many important documents
- see the Chair’s Report.

Gordon Bridges, our website and IT
Manager, is at present diving into the
history of St Albans Art Society taken from
the old minutes and photos and will be
publishing this when it is finished and
approved by the Committee.

I would like very much to see a
stampede of volunteers to help on the
Committee - we need your help.

MEMBERSHIP Janet Blackham
Our membership stands at 141 at present
made up of 1 life member, 131 full
members, 6 Associate and 3 student
members. Please let me know of any
detail changes to enable me to keep our
records correct. It is with some regret I
would like to stand down from the
committee at the AGM this year and if
anyone would like to find out what is
involved in the role of Membership
Secretary please contact me and I will be
happy to meet up to discuss the position.

PRISM&ONLINE NEWSLETTER
Janet King
The Society magazine, PRISM, is published
quarterly to keep members informed of
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Continued from page 5⊳
what is happening in the
Society. Back issues can
be viewed on our
website.

My thanks go to my
‘helpers’ Anna Gladstone
and Jill Bridges who stuff
the envelopes and Pam
Bevin who proof reads
for me.

I also edit the online monthly
Newsletter which has been incredibly
useful during the past 2 years to keep
members informed, when our programme
has been subject to some cancellations
and alterations due to the pandemic. If
you have any personal art events you
would like to publicise, please email
newsletter.saas@gmail.com

WEBSITE & IT Gordon Bridges
www.stalbans-artsociety.org.uk
The new web statistics package reported
in the March 2021 PRISM has proved its
usefulness. In the past year the website
has attracted approximately 28,500
visitors not only from the UK but also from
around the world including the USA,
Australia, Canada, and India.

The Home Page, as the landing page, is
the most popular. It is hoped that the
introduction of the animated slider on the
Home Page is not only attractive but also
helps the reader to quickly focus on the
upcoming Society events in the
programme calendar. From a
management perspective the slider is easy
to maintain, and it is both straightforward
and fast to highlight any last minute
programme changes. In recent months
there have been many more visits to
investigate the 2021-2022 event
programme and also the exhibition dates
for 2022, hopefully this indicates that the
interest in Society activities is getting back
to a pre-pandemic level.

FACEBOOK Hilary Morgan and
Susie Ross, the SAAS Facebook

Managers, report that there has been little

Facebook activity during the pandemic as
people have hunkered down to ride it out.
As usual around exhibition time, posts
have been more frequent. It is expected
that as the Society’s courses and
workshops get going again with the lifting
of restrictions, there will be more traffic on
both pages. We continue to receive
joining requests so if you would like to join
the Members’ Group, search for St Albans
Art Society Members’ Group and make a
joining request. We look forward to seeing
you online!

PROGRAMME - Lectures
Iris Green
Over the past year, the Wednesday
evening demos and lectures have been
poorly attended; this may have been due
to Covid or other factors. One lecture only
7 people attended.

Early in the pandemic, when a request
was sent out to find out if people would be
interested in Zoom talks and demos, the
Society only received 23 replies. I’m
happy to say that over 30 people watched
the excellent demonstration by Peter
Keegan on 2nd February. After a further 7
days were allowed to watch the recording,
5 more people had viewed the demo.

4th May AGM: Gordon Bridges will be
giving a talk on ‘Photographing and
uploading your work onto the website’.

Some members, who watched the
Zoom live, said they would not come out
in the winter to attend a meeting. Due to
the success of zoom and this feedback,
the committee will be considering using
zoom during the winter months.
LIFE DRAWING SESSIONS have been
taking place at Marshalswick Community
Centre on Wednesday evenings. There
were five classes in the autumn term,
which were all well attended, usually
between 8 to 14 people. There was a
different model at each session, which
provided different interest and variety of
poses. Unfortunately, due to Covid

combined with bad weather, the two
classes in January were cancelled, but the
Society is now running all our planned
programme - see the website for details.

PROGRAMME - Workshops
Sally Griffiths
This year 2021/22 all the Society’s
workshop programmes have so far
proceeded with great success. Special
thanks go to Jan Munro who stepped in at
the last minute for Susan Chester. Jan will
be running another, totally different
workshop, later this year. The feedbacks
from participants attending workshops
were a very positive and all events
thoroughly enjoyed. With three remaining
great workshops to finish, it is hoped that
an almost normal year will have taken
place, with a variety of new learning
experiences and techniques learnt.

All the workshops are suitable for
beginners or more experienced artists
with any Member welcome. If you wish to
try a new medium don’t worry if you don’t
have all the necessary materials, just
inform me. Although the venue remained
the same, the main church has been used
instead of the hall. We may have to find
another venue for the new 2022/23
events.

Annual General
Meeting

AGENDA

Wednesday 4th May 2022
7.15pm for 7.30pm

To be held at the Marshalswick
Community Centre

The Ridgeway, St Albans, AL4 9TU

Welcome from the Chair
To present and approve the minutes of
the 2019 meeting
Matters arising
To receive

(i) The combined Officers and
Committee reports, copy in PRISM
(ii) Treasurer’s report (presented at
the meeting)

To elect and independent Examiner
of the Accounts
To elect the following officers

(i) Chair
(ii) Vice Chair
(iii) Treasurer
(iv) Secretary

To elect the 8 members of the
committee
Membership fees for the coming year
To consider motions received under
SAAS Rule 5.1
Any other business or questions
Chair’s closing remarks

1
2

3
4

5

6

7

8
9

10
11

BREAK FOR REFRESHMENTS
Our speaker this year will be the Society’s
IT and website manager, Gordon Bridges,
who will give us some useful guidelines for
photographing your artwork and uploading
it to the internet.
●You are also invited to bring along one
piece of artwork to be displayed around the
room for all to view.

www.stalbans-artsociety.org.uk

March 2022News of art and events

St Albans Art Society Summer Exhibition 2021
Challenge Trophy Winner

Watching the Sea - artist Frances Riddle

If you have any suggestions for tutors,
types of workshops, speakers - or you
could lead one yourself, please contact
the Programme Secretaries email:
studios.saas@gamil.com
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LOOKING FORWARDMEMBERS FORUM

TUTORED WORKSHOPS United Reformed Church, Watford Rd,
Chiswell Green, St Albans, AL2 3HG 10am - 4pm

BIG HAIRY ANIMALS IN
ACRYLICS Tutor: Lynne Davies
Saturday 18th June

LECTURES AND
DEMONSTRATIONS
Marshalswick Community Centre,
The Ridgeway, St Albans, AL4 9TU.
7.30 - 9.30pm

●20 April ●27 April
●18 May ●25 May

For a full list of the Society’s programme visit: www.stalbans-artsociety.org.uk

Booking Forms for these 2 workshops are inserted in this issue of PRISM

BUILDING EXPRESSIONS
USING COLLAGE, INKS AND
ACRYLICS Tutor: Jan Munro
Saturday 30th April

Following the cancellation of the talk by
Tony Jackson on 6th April, the Society is
still in the process of booking an alternative
lecture or demo. An update will be sent out
with the online Newsletter. Or check the
programme page on the website.

Wed 6th April to be announced

AGM 2022
Wednesday 4th May
See pages 4-7
Our speaker this year will be the Society’s
IT and website manager, Gordon Bridges,
who will give us some useful guidelines for
photographing your artwork and uploading
it to the internet.
●You are also invited to bring along one
piece of artwork to be displayed around
the room for all to view.

Going Green
On the internet there are several
websites offering ‘biodegradable
greetings card sleeves’. You may want to
consider these for your greetings cards in
the annual Exhibition this July.
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Mr M Stevens St Albans
Mr W A Dean Enfield
Miss Stephanie Gros St Albans
Miss Maxine Ellis St Albans
Miss Ann Fisher Abbots Langley

We are pleased to welcome
the following new members

2022 EXHIBITION UPDATE
NEW FOR 2022…
This year the Society has new
Exhibition Organisers, Jan Munro and
Sue Bergquist.
The committee has decided to raise all
the entry fees by £1.
Framed originals and box canvases: £6
Mounted unframed originals for
the browser: £3
Mounted unframed reproductions £3
Ceramics and sculptures: £3

KEY DATES FOR YOUR DIARY…
SUNDAY 26th JUNE
Final date for entries
MONDAY 25th JULY
Setting up and HANDING IN
2pm-4pm and 5.30pm-7.30pm
TUESDAY 26th JULY
PRIVATE VIEW 7.30 - 9.30
WED 27th JULY - SAT 30th JULY
Open to the public daily 10am to 6pm
SUNDAY 31st JULY
COLLECTION OF ARTWORK will
be from 2pm – 4pm
The hall is CLOSED on Sunday morning
VENUE: Upper Dagnall Street Church
Hall. (Same as 2021)

Another exciting workshop from Jan
Munro, a valuable member of our Society.
She is a versatile artist who is also an
expert art teacher of many different
media. Jan is also a member of the Pastel
Society and has sold pictures at the Mall
Galleries and won a variety of awards. The
aim of the workshop is to produce a
characterful portrayal of harbour/cottage/
village/venetian buildings using collage
and acrylic paint and inks. We will start by
sketching a design from our photos. Then
we will make collage papers in our chosen
colour scheme. These will then be used at
the beginning of the painting and drawn
over. The painting will continue with
acrylic paint, oil pastel and inks.

The main aim is to build each artist’s
confidence and develop their own style.
Lynne will show the many techniques she
has learned over her 40+ years of drawing
and painting. She hopes people will step out
of their comfort zone and maybe bring a
larger canvas/board than they are used to.
She will share the techniques she uses to
paint hair and will also explain how to
capture an animals’ individual personality.
The day begins with some quick practise

sketches to loosen everyone up. She will
then chat about and plan what individuals
would love to see on their canvas. Everyone
has different ideas. There will be continued
short demonstrations on different techniques.
Participants will work as loosely as possible
using a number of the demonstrated
techniques.

LIFE DRAWING
SESSIONS

Following the
cancellation of 2 Life
Drawing sessions in
January due to covid
and the cold weather,
the Society has now managed to book
2 extra Life Drawing sessions in June.

●15 June ●22 June

Spring Programme for 2022
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Watercolour Landscape
impressions. Tutor: Jan Munro

Whimsical Wildlife
Tutor: Judit
Matthews

Unfortunately Susan
Chester was unable to

tutor our January workshop
and our thanks go to Jan
Munro who stepped in at
the last minute to give a
brilliant ‘Landscape in
watercolour’ workshop.

Jan skilfully guided the
group through a series of
different ways of using
watercolours, combining
acrylic inks and the use of a
granulation medium. This
process enabled the ink to
spread in various directions
created exciting,
unexpected results.

After sketching the
design, a series of
experimental works were
carried out with some very
successful outcomes.

Before the final projects,

Jan introduced techniques
for developing the painting
by making marks with oil
pastels, pencils, pens, wax
candle and stencils
combined with ways to
print using bubble wrap,
stamps and cling film.

Numerous positive
comments from the

participants included ‘I
learnt so many different
techniques.’ ‘It was fun,
enjoyable informative and
interesting,’ ‘An inspiring
play day with amazing
results.’ ‘Jan never
disappoints.’ ‘She is a
wonderful inspiration.’

With her bubbly
personality and enthusiasm
for the subject, Jan’s aim,
‘To use Watercolour and
Inks in a free expressive
way along with stencils,
stamps and mark making
tools to create a landscape
impression. To have fun
and be curious in the fluid
media!’ was certainly
achieved.
●We hope to find a new
date for Susan Chester’s
cancelled workshop. Judit’s well prepared

workshop started with
an outlook on how the day
would progress. She
started demonstrating how
to gather ideas in order to
plan the whole picture.
There were support
materials, Judits own
pictures and materials to
aid this process.

Judit continually
communicated to all
participants offering helpful
suggestions to take the
painting forward or what
wouldn’t work and may be
changed.

First she showed how to
carry out a detailed pencil
drawing which would be
the basis of the inking. The
next stage showed the
patterns incorporated and
then how to use the ink
pen to complete the
drawing.

After lunch watercolour
was added with different
stippling effects and then
the placing of any collage
required. A limited palette
was suggested. To end the
demonstration Judit
showed how to add extra
ink marks to complete
patterns.

Finally the display of the
completed fabulous
paintings was made with
Judit giving feedback.
Participants stated that
there was lots of attention
and guidance given to a
very well planned
workshop. It was a fun
class so different from
other workshops. They
loved having to paint from
imagination and would ‘do
it again’. The whole day
was very interesting and
great.

Sally Griffiths reviews two fun workshops: one in January when Jan Munro stepped in to tutor at the last minute
and one in February painting a whimsical animal illustration tutored by Judit Mattews…

Judit draws
her image
In ink

Jan
demonstrates
the free use of

inks and
watercolour

Judit adds
collage to her

illustration

Expert help for the students



EVENTS

12

INFORMATION

VENUE for MEETINGS
The Society meets for discussions and
meetings at Marshalswick
Community Centre, The Ridgeway,
St Albans, AL4 9TU. Most meetings
start at 7.30pm

VENUE for WORKSHOPS
One day workshops are held at United
Reformed Church, Watford Road,
Chiswell Green, St Albans, AL2 3HG

www.stalbans-artsociety.org.uk
Visit the website or our facebook
page for regularly updated news of
what’s on at the Society.

VENUE for MEETINGS
Marshalswick Community Centre, The
Ridgeway, St Albans, AL4 9TU.

VENUE for WORKSHOPS
United Reformed Church, Watford Rd,
Chiswell Green, St Albans, AL2 3HG

YOUR COMMITTEE
CHAIR
Sally Griffiths
chairman.saas@gmail.com
VICE CHAIR
Janet Blackham
SECRETARY
Margaret Channon
TREASURER
Valerie Chivers
MEMBERSHIP SECRETARY
Janet Blackham
PRISM EDITOR
Janet King
WEBSITE & IT MANAGER
Gordon Bridges
PROGRAMME SECRETARIES
WORKSHOPS Sally Griffiths
LECTURES Iris Green

CONTACT EMAIL ADDRESSES
enquiries.saas@gmail.com
for general enquiries
newsletter.saas@gmail.com
for all enquiries regarding the magazine
PRISM and the online monthly Newsletter.
membership.saas@gmail.com
for all membership queries
studios.saas@gmail.com
for all programme queries

From 1st – 14th May
At Cowbridge Halls, Hertford SG14 1PG.
The Exhibition attracts entries from all over
Britain. Approximately 300 pieces of
artwork are selected for display.
www.hertfordartsociety.co.uk

Hertford Annual Open
Exhibition 2022
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An exhibition and sale of
artwork, forming a major feature of the
Kimpton May Festival weekend.
Venue: The Parish Church of St Peter and
St Paul, a Grade I listed building.
FRIDAY 29th April 6 – 9pm ENTRY £5
SATURDAY 30th April: 10 – 5pm
SUNDAY 1st May: 10 – 5pm
MONDAY 2nd May: 11 – 3pm
Weekend Entry £1, children free.
Kimpton Art Show brings together over 100
artists. Work ranges from the traditional to
the modern. With works from £20 there is
something for everyone’s budget.
Musicians and singers, professional and
amateur, perform informally in the church
at various times over the weekend. For
more information:
www.kimptonartshow.co.uk/

The Sandpit Theatre
Sandringham School, The Ridgeway,
St. Albans, AL4 9NX
Sunday 29th May, 3:00pm £8/£6
Without Camille Pissarro, there is no
Impressionist movement. He is rightfully
known as the father of Impressionism. It
was a dramatic path that Pissarro followed,
and throughout it all he wrote extensively
to his family. It is through these intimate
and revealing letters that this gripping film
reveals Pissarro’s life and work.
sandpittheatre.co.uk/

FILM: Pissarro: Father of
Impressionism

Friday 29th April to Monday
2nd May

Kimpton Art
Show 2022

Berkhamsted Spring
Exhibition 2022
Friday 20th May to Saturday 21st May
9am to 5.00pm
Exhibition/Sale of Members’ works.
Berkhamsted Civic Centre, 161 High
Street, Berkhamsted HP4 3HB
Over 200 items are on display and for

sale, including framed and unframed
pictures folios and ceramics. Cards made
and designed by our members are also
available for sale.
Entry to the exhibition is free.
berkhamstedartsociety.co.uk

www.livingcrafts.co.uk

Thu 5th May to Sun 8th May
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Subfuse bedrooms and well-endowed nudes astride iron beds...

Welcome to the sleazy
world of Walter Sickert
■ In April, Tate Britain will stage

London’s biggest retrospective for
almost 30 years, of Walter Sickert
(1860-1942), one of the most controversial
artists this country has ever known.
Exhibitions of this nature take several years
to organise, of course, and when the
working party first
assembled, they
obviously had no idea
that the show would
open at the tail end of
a vicious and horrid
pandemic – Covid.
And here we have a
show which many art
lovers eagerly
searching for
spectacular canvases
with vivid, even
outrageous colours,
will be bitterly
disappointed because
Sickert’s genre by-
passed all that.

Nevertheless those
who slam and wish to
denigrate Sickert fail to
understand what this
true genius was all
about. Of course, there
were many controversial settings for his
work, such as subfuse bedrooms littered
with large, well endowed females and
equally dismal, seedy music halls which
attracted rowdy, working class customers.
Now all this was, not surprisingly,
anathema to many art critics, let alone
other artists who preferred to produce
canvases with blazes of colour and
distraction.

But these now historical times in

Sickert’s life were to set him on the road to
greatness and influentiality. Gradually his
paintings drew attention and admiration of
his fellow artists and especially across the
channel, where the big French names in art
began to be influenced by the artist from
London’s Camden Town. Sickert was

determined to
capture life as he saw
it – warts and all –
and in this field alone
his productivity was
enormous.

Many of Sickert’s
canvases were
unashamedly based
on photographs, such
as the painting which
will be used on the
front cover of the
catalogue. Entitled
Brighton Pierrots.
(groups of performers
fancily dressed with
faces whitened with
flour) It shows a
concert party in
progress on a small,
specially erected
stage on Brighton
beach. Nightfall is

approaching and the lamps are lit under the
canopy and over the stage-front of the
deck chairs, most of which are unoccupied.
Sickert uses his familiar gloomy colours
although there is relief from above with the
off white of a couple of seagulls!

In the early part of his career. Sickert
befriended the American James McNeill
Whistler and the two frequently spent night
times expeditions on the Thames and on a
visit to Paris, Sickert painted Rue Notre

Dame des Champs, which is a rare night
scene as well as being an equally rare
townscape in his ouvre. Little paint is used
on his brushes so as to keep the tones to
depict darkness, resulting in the painting
being remarkably atmospheric.

In The Red Shop which Sickert painted
in his early 20s his use of subtle, and
splendid tonal harmonies are so fluently
demonstrated. The smooth paint has
strength and opacity and although the
general tones retain his sombre trademark,
the overall effect is impressive.

In The Wedding, Sickert
produced a lovely painting,
based on a newspaper
cutting, showing a bride
leaving her (Belgravia?) home
in London. She is Margaret
Whigham about to marry the
American Charles Sweeny at
Brompton Oratory in
February 1933. The wedding
of the year, as it was billed,
drew great crowds and
publicity and Mr and Mrs
Sweeny were both
glamorous and feted. Mrs
Sweeny’s name was said to
have been incorporated in
that great song by Cole
Porter ‘You’re the Top ‘from
the musical ‘Anything Goes.’
Here, Sickert keeps faithfully
to his subdued colours, even
with the ivory-white of the

wedding dress.
In all there are more than 150 of his

works from over 70 public and private
collections, from scenes of raucous and
rowdy music halls to his all too familiar
ground breaking nudes sprawled across
cast iron beds in seedy Camden Town. The
entire narrative takes the visitor on his six-
decade career, uncovering the people,
places and subjects that inspired him. And
furthermore, it explores his legacy as one
of Britain’s most provocative and influential
artists, who incidentally was born in

Munich to parents of Danish
decent.

As an added bonus,
visitors will be able to view
10 of Sickert’s iconic self-
portraits, brought together
for the first time from
collections in the UK and
overseas. These alone
demand prolonged attention.
This is one of the great
exhibitions to be seen at the
Tate gallery. For those who
admire this artist but feel that
his sombreness leaves them
with an air of depression,
then I would suggest they
return to the Tate for a
second visit and simply
study his brush strokes.
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1The earliest known oil paintings are
Buddhist murals found in Afghanistan’s

Bamiyan caves, date to around the 7th
century CE.

2Oil paint revolutionised art. Because it’s
slow to dry, it freed artists to take their

time with a painting, change their minds,
make corrections, and even start over.

3 Painting with oils didn’t become
widespread until the 15th century,

when Flemish masters like Jan van Eyck
perfected the technique.

4Basic oil paint is a mixture of ground-
up pigment, binder (usually linseed oil),

and thinner (turpentine).

5Pigments can be made from minerals
and organic materials, including

semiprecious stones and snail mucus.

6The most expensive pigment was
ultramarine. Made from lapis lazuli, it

was once more costly than gold.

7Until the 19th century, artists had to
mix their oil paints each day by hand.

8Leonardo da Vinci improved the
process for making oil paint, cooking it

with beeswax.

9Oil paint can be transparent,
translucent, or opaque.

10 It allows artists to fully capture light
and shadow by applying paint in

thin layers.

11It can go on as a thin film (glaze) or
thick, textured layer (impasto).

12The paint tube was invented in 1841
by American painter John Goffe

Rand. Before then, oils were stored in
animal bladders.

13Tubes made oil paints portable.
Artists could leave their studios and

paint outdoors. Renoir once said,
“Without tubes of paint, there would have
been no …impressionism.”

14Oil paints don’t evaporate to dry;
instead, they solidify through

oxidation.

15Oil paints dry to the touch within
two weeks, and are generally dry

enough to be varnished in six months to a
year. It may take years for a painting to
dry completely.
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15 ARTYFACTS ABOUT OIL PAINT

Buddhist murals found in
Afghanistan’s Bamiyan caves


