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EDITOR’S NOTE: Members’ input is very popular so please carry on sending in your
articles for inclusion in the magazine and your feedback.

Edward Bevin Chairman

The Chairman writes
his valedictory

� I have loved drawing since I was a child and
always dreamed of becoming an artist one day.

On a trip back to China with my family, we
visited a shopping centre and saw an art class in
progress and I encouraged my son to join in. He
soon lost interest, but the teacher recommended
that I take his place. There I learnt to use oils for
the first time and I fell in love with all the colours. I
was so inspired that when we returned to England
I resolved to find out all I could about oil painting
and then taught myself to paint. So started a very
important part of my life. I mainly paint in oils, but
also love watercolour and Chinese ink. I enjoy
painting landscapes, seascapes and also still life.
Whenever I am at the supermarket, I see all the

colours, shapes and textures of the fresh fruit and
nuts and I am inspired - not to eat them - but to
paint them. Soon, however, I can’t resist popping
some of my composition into my mouth!
I think to be an artist it is important to paint

subjects that challenge you - every canvas is a
new adventure. I had never painted cherries
before and chose to use bright, clean colour so I
could make the fruit look delicious and juicy.
I have been painting now for 7 years, but I still

feel I have lots to learn and experience - I am so
enjoying this journey to achieve my goal of being
an artist.

T his is my valedictory as your Chairman,
a post I have occupied since the 2014

annual meeting held in the pavilion at
Cottonmill. I accepted the job after much
thought, before which Sandie Ford, who
was then Secretary and Janet Blackham,
Membership Secretary, told me why I was
the ‘right person’ for the job. I had more or
less promised to myself that five years
would be about the limit of tenure. And
here I am nearly eight years later, about to
go, in May..
At the time, like a new brush sweeping

clean, I set out a plan for the future, the
primary targets being to raise the profile of
the Society, to introduce a new, modern,
logo and to put a halt to a mounting deficit
of the annual Summer Exhibition. With the
help of an enthusiastic Committee, all these
aims were achieved. But there was one
‘failure.’ I wanted the Society to have a
Patron, a leading personality from St
Albans whose name would be easily
recognized. Lady Verulam, who was then
Lord Lieutenant (the Queen’s
representative) for Hertfordshire, and an
exceptionally talented artist, would have
been ideal. Alas, after meeting her at
Gorhambury over a couple of glasses of
Chardonnay, she declined, regrettably,
because she did not wish to extend her
already overcrowded diary of engagements
in the community and I fully understood her

reasons.
Although one cannot

report in all honesty that my period as your
Chairman has been a cathartic one,
nevertheless it has been fun and a privilege
to play a part in ensuring the Society’s
success and standing in the local
community. In the communications field, it
is served by a very good web site and the
excellent Prism magazine, Galleries who
receive copies have expressed high praise
for its content and layout.
The Tate gallery in Liverpool was sent a

copy which included my critique on the
John Piper exhibition and officials
described the article as a ‘well-written and
balanced account of this English artist in
this splendid Society magazine.’ I have
intimated that I will continue to write for
PRISM. I also intend, during the coming
months, to complete a book of my
paintings and critiques on art shows,
entitled ‘My World of Art’ which is due for
publication shortly.
The Society will continue to flourish: I

have no doubts about that. It is in good
financial shape and has a steady
membership of about 190. I wish it well. It
is not adieu then, but au revoir!

In the 2019 Exhibition, ‘Cherries’
was much admired and came a
close second to the overall winner
in the exit poll.
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CHAIRMAN Edward Bevin
This end-of-term report which
normally summarises the year’s
activities seen through the eyes of
the Chairman is almost certainly unlike any
other – perhaps with the exception of the
dark days of the Second World War – that
has been presented to members.
Here we are then, grappling with an
unbelievably, outrageous deadly enemy
which is killing off thousands of people
around the world day by day. The situation
is worsened by a media which seems
anxious to thrive on doom and gloom,
ignoring recent signs that cases of Covid-
19 are falling. Of course, all this has
affected the Society. The pandemic has
wrecked our planned programme of life
drawings, demonstrations and workshops

but it has not affected our stoicism
to simply do the best we can.
The Committee met in the

normal way at first, but when the
pandemic developed, we had to

abide by Government restrictions and
eventually turned to that magical facility
known as Zoom. The Society would have
wished to have extended Zooming beyond
the Committee stage, but a survey revealed
little support from members.
This pandemic provokes the anger and

frustration inside us, and I have to say that
at one point during the year when we were
told to shut down, after so much dedicated
work on ensuring our activities went ahead
as normal, this ‘bug’ tried to make its mark.
Fortunately, it was stopped in its tracks and
with new faces joining the Committee,
normal (sic) service has been resumed.

TREASURER Valerie Chivers
I took over as Treasurer in October 2020
and because of Coronavirus the finances
have been very simple. That is fortunate
because the change of signatories at the
National Westminster Bank has been
anything but simple. As I write, after four
long months, I am hopeful, but not
certain, that the changes are now in place.
As you can see, I have done a

simplified presentation of the accounts to
28 February 2021. The costs, in March,
of printing this magazine will need to be
included in the figures to the year end.
The final audited accounts will appear in
the next PRISM magazine.

No membership fees were collected
this year and there was no exhibition
income. This has resulted in a
considerable fall in funds. We are hopeful
that Club life will be back to normal in the
autumn.
Janet Blackham and Janet King

stepped down from running this year’s
exhibition last summer and received their
well earned thank you gifts. Should the
exhibition go ahead, they have now
volunteered to lead the way again, with
extra help, when arrangements may have
to be made at the last minute. We are
very grateful for their willingness to take
up this work yet again. I look forward to
seeing you there.

Accounts to 28/2/21
BALANCE at 31/3/2020 11,367.39

INCOME
Bank interest 0.99

11,368.38
OUTGOINGS
Annual Auditor 12.00

SAA Membership 192.00
Screen Storage 1,107.62
Our Website 30.00

Monthly SAA Website
Oct 19-March 20 126.00
Apr 20-Feb 21 231.00

PRISM May 357.84
September 334.91
December 310.95

Occasional Gifts
J Blackham and J King 105.30
Tracey Gent 20.00
Sue Bergquist 20.00
Sandie Ford 50.00

Sundries (inc room hire) 62.15 2,959.77

BALANCE at 28/2/21 8,408.61

IMPORTANT AGM INFORMATION FOR MEMBERS

4 5

St Albans Art Society Committee Report 2020-2021

Row 1: Gordon Bridges - website, Janet King - PRISM, Margaret Channon - secretary,
Kim Lawrence - life drawing,

Row 2: Edward Bevin - chairman, Valerie Chivers - treasurer, Iris Green - lectures programme,
Clare Timmis - minutes secretary,

Row 3: Janet Blackham - membership, Sally Griffiths - workshops programme.

Continued on page 6

Here is the combined Committee Report for the past year. PRISM has been
delayed a little so that we can include the Treasurer’s Report. This financial
report would normally be presented at the AGM, but due to the pandemic we
are unable to hold the meeting in person.

�
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And so, we keep a close eye on events.
Happily, as our new Treasurer reveals,

we have no financial problems, despite a
year with virtually no income.

SECRETARY Margaret Channon
I’ve been in the job for only a few months
and am trying to pick up the threads where
Sandie and Valerie have left off. I expect
activities will pick up when the world
recovers it’s normal business. The past
year has been full of restrictions and
change for all of us, and we have had to
adjust the way we do things. Two of our
Committee members Sandie and Tracey
have left the Committee, and soon Edward
our Chairman will be going too, and I’m
sure we all wish them well in their future
endeavours. As you probably know we
have had our “cabinet reshuffle” of the
Committee which I hope will give us a
fresh start for the future, and members
have stepped up to fill the gaps, this helps
us to keep functioning smoothly even if
everything else in the world is rather crazy
what with Brexit and the pandemic.
So far, your Acting Committee has been

getting to grips with using Zoom for our
meetings, this helps us to keep ticking
over for the time being, wonderful thing
technology when it works. Be assured, we
are reviewing month by month whether or
not we can go ahead with meetings face
to face.

MEMBERSHIP Janet Blackham
As expected, due to Covid 19 we have
had no new members join the Society
since February 2020. Our membership
stands at 182 at the moment, made up of
1 life member, 167 Full members, 9
Associate members and 5 students. As
you all know the subscriptions for this year
were free to all existing members but next
fees will be due on 1st October and you will
receive a reminder in the September
PRISM. Please let me know of any
changes in details to enable me to keep
our records correct.

PRISM Janet King
The Society magazine, PRISM, is published
quarterly to keep members informed of
what is happening in the Society.
When the first lockdown came, with so

little material available, I decided not to
publish the May issue. Since then we have
produced September and December
issues and here is April. Back issues can
be viewed on our website in the
‘members’ page. My thanks go to my
‘helpers’ Anna Gladstone and Jill Bridges
who stuff the envelopes and Pam Bevin
who proof reads for me.
I have now taken over the online

monthly Newsletter from Sandie Ford.
This has been especially useful during the
pandemic to keep members informed.
Thank you Sandie for starting this
invaluable monthly update.

WEBSITE, IT
Gordon Bridges
www.stalbans-artsociety.org.uk
Andrew Fall of WordsAndPeople replaced
the existing Google based website stats
package. It appears to provide good data
as well as clear presentation to help the
committee determine the future of the
SAAS website and promote SAAS aims.
There was very little activity before

December but a very modest level of hits
has been maintained in recent months.
Unsurprisingly the Home Page is the

most popular because it is the default
landing page, but the visits to relevant
information pages are disappointing. This
could be due to ’lock-down’ and the low
expectation amongst the membership that
there would be any Society news of
significance. The cancellation of the 2020
Annual Exhibition and Programme is also
reflected by low activity on the main SAAS
Facebook page. Gathering more stats over
the next 12 months will provide more
meaningful data which can then be acted
upon to make the website more attractive
to the Society’s members.

Continued from page 4⊳
FACEBOOK
Hilary Morgan and Susie Ross, the

SAAS Facebook Managers, report that
there has been low activity on the main
SAAS Facebook page over the last year. It
has previously been noted that most
Facebook activity occurs at the time of the
Annual Exhibition and during Workshops
which were cancelled in 2020 due to the
pandemic restrictions.

PROGRAMME - Lectures
Iris Green
Hello everyone, I joined the SAAS a couple
of years ago. I am on the Acting
Committee and have taken over from Sue
Bergquist organising the Lectures/demos.
I haven’t had much to do so far, apart from
cancelling the booked courses up to April.
Thank you Sue for all the help you gave
me and the organised folder, very helpful.
Janet King sent out to members the

offer of Zoom Demonstrations, but I only

got 23 replies (one of them was me). 20
people expressed an interest out of 187.
The Committee decided it was not viable
cost wise. I will also be helping Kim
Lawrence and Margaret Channon with the
Life Drawing sessions. So hope to meet
some of you in the near future.

PROGRAMME - Workshops
Sally Griffiths
Many workshops had been planned for
this year, more than ever before, so it is
with regret that most of them have had to
be cancelled. The last two workshops in
May and June are still uncertain.
All the cancelled workshops have been

rebooked with the same artists who have
been very supportive in the current
situations.
It is hoped that next year will be a
happier, more enjoyable and productive
time and we can look forward to meet
once again at these workshops.



Summer
Exhibition
2021

Programme
update

INFORMATION

YOUR COMMITTEE
CHAIRMAN
Edward Bevin

VICE CHAIR
Sally Griffiths

SECRETARY
Margaret Channon

TREASURER
Valerie Chivers

MEMBERSHIP SECRETARY
Janet Blackham

PRISM EDITOR
Janet King

WEBSITE MANAGER
Gordon Bridges

PROGRAMME SECRETARIES
WORKSHOPS
Sally Griffiths

LECTURES
Iris Green

LIFE DRAWING
Kim Lawrence

MINUTES SECRETARY
Clare Timmis

www.stalbans-artsociety.org.uk
Visit the website or our facebook page
for regularly updated news of what’s
on at the Society.

VENUE for MEETINGS
The Society meets for discussions and
meetings at Marshalswick
Community Centre, The Ridgeway,
St Albans, AL4 9TU. Most meetings
start at 7.30pm

VENUE for WORKSHOPS
One day workshops are held at United
Reformed Church, Watford Road,
Chiswell Green, St Albans, AL2 3HG

1 Italian artist, Giotto, included a
picture of Halley's comet in a

fresco of the Nativity story.

2 The first pencil was invented in
England in 1565

3 People have been painting things
for the past 20,000 years, but it

wasn't until 1880 that you could
purchase ready mixed paints.

4 The Mona Lisa has her own
mailbox in the Louvre because of

all the love letters she receives. Over
the years many have fallen prey to the
portrait’s ‘limpid and burning eyes’,
leaving her offerings of flowers,
poems and love notes.

5 The colour wheel predates the
United States. Sir Isaac Newton

invented the colour wheel in 1706 by
refracting white sunlight into its six
colours. The realisation that light
alone was responsible for colour was
radical, and the wheel proved
especially useful for artists, who could
now easily observe the most effective
colour complementation.
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LOOKING FORWARD DID YOU KNOW?

Covid-19 restrictions continue to prevent
us from holding our AGM (see page 12)
and the last 2 planned workshops this
season. Also still not permitted is any
actual meeting at Marshalswick
Community Hall. Consequently, we
reluctantly have to cancel all the
Wednesday night meetings and Life
Drawing sessions until the autumn. Keep
an eye on the website, facebook page
and the monthly online Newsletter for
updates. The programme secretaries are
hopeful that most of these cancelled
events will only be postponed until next
season.

With the expectation that Covid-19
restrictions may be removed on 21st
June, the Society will be making
provisional plans in the hope that
this year’s Summer Exhibition will be
able to take place in some form. The
date proposed is from 28th July to
31st July and, as last year, the venue
is Upper Dagnall Street Baptist
Church Hall, St Albans.
Look out for further updates in the
online Newsletter as we learn more
from the Government. If we can
proceed, more information including
key dates for your diary and entry
papers will be in the next issue of
PRISM due out the end of May or the
beginning of June .

arty facts that may
surprise you...5
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■ It hardly seems possible that four
years have elapsed since I

reviewed in PRISM a David Hockney
exhibition at the Tate Gallery in London.
And now, I have the pleasure of writing
about him again with a new narrative
entitled The arrival of Spring,
Normandy, 2020. The lad from up North,
who first began putting paint on canvas
at Bradford Grammar School is back
again, with renewed vigour, a spring in
his step and a variety of spectacular
works which bring that north east
region of France to life as never before.

A world icon
I never tire of seeing his works, one of the
reasons being that he is such a defiant
exhibitionist with canvases that provoke
us and stretch our imaginations. He has
produced hundreds and hundreds of
works clearly demonstrating the intensity
of whatever images he develops on his
canvases. His often lurid colours of his
beloved Yorkshire and more latterly
California extends his repertoire to

dazzling heights. One cannot help believe
there is more than a touch of Matisse and
Van Gogh about some of his paintings.
Unlike most artists whose age seems to

catch up on them – Rembrandt is a
perfect example – David Hockney gets
more energetic. His paintings have
become livelier and often huge with his
now well-used exotic colours to raise our
spirits in this present Covid-19 pandemic.
He has established his own greatness and
despite some of his critics, he is a world
icon. Sheer, forthright joy and forward
motion are the hallmarks of his art.
But now to the exhibition, which runs

from 27th March to 22nd August at the
Royal Academy of Arts. Here we have a
new body of work which Hockney created
during a period of intense activity at his
home, charting the unfolding and
progression of spring. The period in which
these works were made coincided with
the beginning of the (COVID-19)
pandemic, where Hockney, along with the
rest of Europe and much of the world, was
in a state of lockdown. Faced with an

Edward Bevin previews a major exhibition at the RA of iconic artist, David
Hockney. The dazzling paintings establish his own true greatness.

David Hockney at the RA
unprecedented and perplexing period,
Hockney’s focus on the emergence of
spring instead celebrates the natural world
and urges people, as he does himself in
one of his frequently used phrases, to
‘love life’.
What makes this exhibition different

from all others is that the more than 100
works on view have been ‘painted’ on an
iPad. (some of the artist’s earlier iPad
efforts can be seen at the Saltaire Art
Gallery near Bradford, which houses the
world’s largest permanent collection of his
works). Presented chronologically, the
Normandy paintings will be printed on
paper on a large-scale and densely hung,
evoking a sense of immersion in nature .

Renewed interest in the iPad
Hockney has taken inspiration from the
Bayeux Tapestry’s graphic and narrative
form, which is near to his home. In 2019
Hockney spent time in Normandy,
prolonging his stay to capture spring in
this rural corner of France, knowing that it
would differ from the spring he had
witnessed, painted and drawn in Yorkshire
over the ten years between 2003 - 2013.
Hockney has explored a variety of media
in the creation of art, as well as
investigating the ways in which new
technology can be appropriated.
The beginning of 2020 saw his renewed

interest in the iPad, when a mathematician
updated the ‘brushes’ app on the newest
model, tailoring it and developing many
features in response to Hockney’s
specifications. This also enabled Hockney
to capture his subjects rapidly, without
needing to set up the paraphernalia
associated with painting or drawing.
In July 2020 he wrote, “I have been

working this year, 2020, to depict the
arrival of spring in Normandy. This takes
about three months, and I think it’s the
most exciting thing nature has to offer in
this part of the world. When the lockdown
came… we were in a house in the middle
of a four-acre field full of fruit trees. I could
concentrate on one thing, I did at least
one drawing a day with the constant
changes going on, all around the house. I
kept drawing the winter trees, and then
the small buds that became the blossom,
and then the full blossom. Then the leaves
started, and eventually the blossom fell off
leaving a small fruit and leaves, this
process took about two weeks, all the
time I was getting better at my mark
making on the screen, eventually doing, à
la Monet, the water lilies in the pond.”

Edward Bevin Chairman
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David Hockney: The arrival of Spring,
Normandy 2020 at the Royal Academy of Arts
until 22 August 2021

No. 340, 21st May 2020No. 316, 30th April 2020No. 186, 11th April 2020No. 125,19th March
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About 35 years ago I discovered
Venice and was overwhelmed by
the beauty of it. I was only there
for a few days at the end of a
touring holiday and my camera
was over used to say the least.
This was before the huge crowds
and queues arrived. There was no
charge to enter any of the
churches then, but a collection
box was usually to be found in a
prominent place. The churches contained
great paintings by famous artists and
some had their ceilings painted also,
covered with work by great artists. I
vowed to return as soon as possible and
see all of the city.
On our second visit we found a better

location to stay, near the San Marco
Basilica and one morning I got up early
and before breakfast avoiding the crowds
and got into the basilica by a side door. It
was very quiet with just one or two locals
and a priest at some distance near the

altar. Very quietly I walked around the
aisles taking photographs of the beautiful
mosaic floors designed using rocks from
around the world. This must be something
recent visitors don't have the time or
space to appreciate.
The illustration above is a selection of

the various groupings and colour schemes
that I photographed.
I think that I would be disappointed

returning now so it will remain a beautiful
memory but I still have many of all the
paintings I was inspired to make and they
will remind me.

Member Eileen Bainbridge
has used her time during
lockdown to reminisce
about beautiful Venice.

Venetian
memories

March 2021 Committee meeting and your AGM comments
Covid-19 has yet again prevented us from holding our AGM, so information was
sent out in the January online NEWSLETTER, requesting your approval for the acting
committee. No adverse responses were received and, indeed, we had some very
positive comments. The committee thanks you for your support.
Chairman wanted: Edward Bevin is stepping down from the committee, but as yet
no one has put themselves forward for the role of Chairman. If you would like to
propose a member for the role of Chairman - please contact the Secretary,
Margaret Channon. Please leave a message, add your name and number so
Margaret can get back to you as she tends not to answer quickly due to scam
callers.


