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COVER STORY

Last spring I was walking up Abbey Mill Lane
■
and as I approached the Cathedral, I was
struck by how it’s architecture was illuminated by

the bright sunshine. I took a photo, which was
very pleasing. The Cathedral looked majestic,
framed by branches with their leaf buds just
starting to open. I really liked the strong tonal
contrasts, which I enhanced by changing the
photo into black and white. I immediately wanted
to paint it. My main objectives were to preserve
the strong tonal contrast and the magnificence of
the Cathedral.
I remembered a technique I had used before,
where tinted gouache is applied to areas of your
painting onto watercolour paper, which is
subsequently washed off under the tap, after a
wash of Indian ink has been applied. The
gouache acts as a resist to the Indian ink and
once washed off, the highlighted areas are
preserved.
I carefully drew the Cathedral, applied the tinted
gouache. Once dried, I mixed a mid tone wash of
Indian ink which I swiftly but gently applied with a
large hake, with minimal brushstrokes. When that
was almost dry I ran the whole painting under the
tap to remove the gouache resist. Once dry I
added further layers of Indian ink to the
architectural details of the building and added the
framing branches to build up
the details of the final painting. Jane Hollins
Enclosed in this issue...
Membership renewal form
Dave Nelson workshop booking form
Susan Gray workshop booking form

elcome to the start of a new
promising year for the Society. We
ended the year with a great exhibition.
We now hope to start our exciting new,
full programme of events in September
with life drawing, demonstrations,
lectures and workshops - see page 6.
The smaller committee of seven has
been extra busy during their zoom
meetings and have, at last, met in
person which was very uplifting. A
safety document to ensure
Kim
Data Protection Regulation
(DPR) compliance has been
put in place. All personal
details of the committee
members have been
removed from the
membership card whilst still
contactable and with extra
safeguards to ensure the
security of our members.
A detailed Job Description
of each committee member’s
role has been compiled including what
needs to be done. This will evolve as
the role is developed and changed,
enabling new committee members to
have full understanding of what is
needed when taking on a new role.

It is with great sorrow I have to
inform you all of the death of one of
our committee members, Kim
Lawrence, who died in July. Kim was
responsible for the life drawing
sessions and although on the
committee for only a year, gave her
time and support to the Society before
stepping down due to her illness. We
are all very sad and her kindness and
positive nature will be sorely missed.
Kim’s Lino print of a
cockerel was featured on
the cover of December
2019 PRISM and so her
art remains with us.

Sally Griffiths Chair

EDITOR’S NOTE: Members’ input is very popular so please carry on sending in your
articles for inclusion in the magazine and your feedback.
email: newsletter.saas@gmail.com
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SECRETARY’S SPOT

MEMBERS FORUM

Wasn’t that great, after all we have
been through, we had our exhibition.

YOUR COMMITTEE

A big thank you to Janet King and
Janet Blackham for organising the
event as soon as we knew we could go
ahead - albeit with some restrictions still in
place. If you wonder why we did not have
a public vote for best in show it was in the
interest of public safety from Covid, all
that potentially infectious paperwork, we
were trying to limit the spread of that awful
disease, the same goes for no Private
View evening as it would have been too
crowded. Hopefully by next year we can
have everything up and running normally.
Entries were a little bit down this year perhaps not everyone felt inspired by three
lockdowns. I would like to thank all of you
who did their bit officiating, fetching and
carrying, during the exhibition because
without you it would not happen. Several
of you sold artworks which is very
encouraging and hopefully more members
will enter next year. Congratulations go to
those who won trophies and awards this
year - see pages 8-11.
Overall, there was a wonderful mix of
styles, moods, and colours in the paintings
together with many delightful ceramics,
don’t you just love the diversity of
themes?I’m sure we will all look forward to
next year’s exhibition with enthusiasm.

Sally Griffiths

■

Margaret Channon Secretary

Subscription renewal
The membership renewal forms for
2021-2022 are included in this PRISM.
The renewal date is 1st October but
please return your form by 31st October
if you wish to continue as a member.
When your subscription is received you
will be sent your membership card with
details of the programme for the coming
year as well as names of committee
members. Please include a STAMPED
SELF ADDRESSED ENVELOPE with
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CHAIR

VICE CHAIR

Janet Blackham

SECRETARY

Margaret Channon

TREASURER

vanishing point

The Crypt Gallery, London NW1 2BA
October 6-10 October 2021
Member Natalia Millman would be
delighted to see St Albans Art Society
members at her solo show in London.
Her work explores the impact of ageing
and dementia, specifically the fear of
ageing and the stigma of this illness.
www.nataliamillmanart.com

Valerie Chivers

MEMBERSHIP SECRETARY

We are pleased to welcome
the following new members
Phoebe-Rose Logan
Nishit Shah
Ruby Tompkins
Rydal Hanbury

St Albans
St Albans
St Albans
St Albans

Studio space
available to
rent

Member, Bridget
Tompkins, has a
space available to
rent at her artist’s
studio. Located in
St Albans, it is
light, airy and
spacious. Verulam
industrial estate,
London Road. Kitchen facilities & central
heating. £100 per month.
All enquiries contact Bridget Tompkins

Janet Blackham
membership.saas@gmail.com

PRISM EDITOR

Janet King
newsletter.saas@gmail.com

WEBSITE & IT MANAGER
Gordon Bridges

PROGRAMME SECRETARIES
WORKSHOPS Sally Griffiths
LECTURES Iris Green

Bridget’s watercolour classes

FOR ALL GENERAL ENQUIRIES
enquiries.saas@gmail.com

Also, Bridget is starting her watercolour
classes again in September on Friday
mornings 10am-12.30pm. Held in the
Charles Morris Hall in Tyttenhanger, AL4
0RN. Plenty of free parking on site.
For more information, contact Bridget.

www.stalbans-artsociety.org.uk
Visit the website or our facebook
page for regularly updated news of
what’s on at the Society.

your renewal form.
GENERAL DATA PROTECTION
REGULATION (GDPR) is a legal
framework that sets guidelines for the
collection and processing of personal
information of individuals. IMPORTANT:
if you want to continue to receive
information from the Society, you
must actively ‘OPT TO ACCEPT’ how
SAAS will hold and use your personal
data. Details of this are on the renewal
form enclosed. Please tick the box
on the form.

Sad news...
The Society is saddened to hear that one
of its best known members, John May
has died aged 86. He was an
exceptionally gifted artist and after
training at Brighton College of Art, many
of his impressionist paintings went on
display at the Royal Academy's summer
exhibitions and received critical acclaim.
On various occasions John gave talks
and demonstrations to the Society.
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LOOKING FORWARD

The Society’s 2021 Autumn Programme
www.stalbans-artsociety.org.uk/programme

The Society is very pleased to be able to restart the programme this autumn. However, with covid still in mind, we all must remain
mindful of covid safety guidance. There will be no refreshments provided on any Wednesday evening session, so please bring your own.

SPEAKERS AND DEMOS
at Marshalswick Community Centre.
Please bring your own refreshments.
Oct 6 Lost Wax Bronze Casting
By Neil Wood

VENUE for MEETINGS

The Society meets for discussions and
meetings at Marshalswick
Community Centre, The Ridgeway,
St Albans, AL4 9TU.
Most meetings start at 7.30pm

VENUE for WORKSHOPS

One day workshops are held at United
Reformed Church, Watford Road,
Chiswell Green, St Albans, AL2 3HG

Neil Wood, Is an experienced sculptor. Who
built his own foundry and has worked in many
others. You will follow the process from the
original modelling, through all the stages of
moulding and casting, to the finished bronze.
We will also look at bronze through history,
with examples of all the materials including
finished artworks.

Nov 3 Printing Demonstration
By Laura Boswell
Buckinghamshire printmaker. She works with
Japanese woodblock and linocut. Laura
trained in Japan and that influences her work
both in approach and technique. Her
landscape work explores ideas about scale
and distance, and the fleeting nature of
weather and light. Laura teaches, writes a
monthly magazine column and, with the help
of her husband, hosts a YouTube channel
about printmaking.

Dec 1 Framing and mounting
your work
By Chris Christoforou
Chris Christoforou, is a professional artist with
over 30 years’ experience who has built up an
international reputation for his work. In this
demonstration he will explain and show
examples of how to get the best presentation
of your work with mounting and framing.
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TWO WORKSHOPS At United Reformed Church. Please note: we
will be using the main church for the venue. On arrival, use left hand door.
Oct 16 Boats & Harbours,
collage, texture and colour
Tutor Dave Nelson
Have an inspired, fun, day creating an
imaginative ‘Boats and harbour/coastal
building scene’ using mixed-media and
acrylic over collage.
Dave Nelson is a professional artist who
has appeared on Sky Arts ‘Landscape
artist of the Year,’ describing himself as a
contemporary mixed-media painter.
Dave will guide participants through the
different stages required to quickly build
up a textural boats and harbour scene,
using collage, ink, paint and other
materials. The strong process is perfect for
beginners who will
create a large-scale
work of art, as well
as experienced
artists looking to
re-awaken their
creativity and
experiment with
new processes.
All materials and
paints are provided.

Nov 27 Dramatic Landscape in
acrylics Tutor Susan Gray
Create an exciting,
wild cottage scene
within a dramatic
landscape.
Popular, successful
local artist Susan
Gray, returns with a
theme of dramatic
landscapes. Her
inspiration comes
mostly from the wild
seas and dramatic landscapes of Cornwall
and Cumbria where she tries to capture
the movement and energy.
This fabulous workshop will start with a
demonstration, where Susan shares her
thought processes as she creates her
painting, also encouraging questions. She
incorporates the use of colour and
contrast with different ways of applying
the paint. Her tuition adds to enabling
participants to put into practice
techniques and ideas learnt.

More details are on the BOOKING FORMS inserted in this PRISM

STUDIO DRAWING SESSIONS
at Marshalswick Community Centre
PLEASE NOTE: the fee for drawing sessions has been raised to
£5 per session. Please bring your own refreshments.
Karin Friedli, right, has kindly agreed to run the life drawing sessions
for us this season. Dates for your diary...
●September 29 ●October 20 ●October 27
●November 17 ●November 24
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SUMMER EXHIBITION 2021

2021 Exhibition Trophy Winners see the artwork on pages 10 - 11

The two Janets would like to thank all the
contributing members who, despite the
pandemic, helped to make this year’s
Summer Exhibition a success!

A great team effort!

■

Despite the Covid cloud still hovering
we are delighted that we managed to
hold an exhibition this year, albeit with a
few adjustments. We felt it was too early
to hold a private view evening but we still
sent out 150 exhibition invitations to
previous buyers and supporters in
addition to the sterling work Susie Ross
put in as publicity officer. Our thanks go to
Susie for distributing leaflets & posters as
well as contacting local papers and
magazines.
Entries were fewer this year - just 74
artists which was anticipated due to the
present situation but Linda Cavill and her
team admirably displayed 219 catalogue
items. In addition we presented 169
unframed works and almost 1,500
greetings cards. More than 50 members
contributed in various ways to make the
exhibition another very happy occasion
and our thanks go to all helpers.
Comments from visitors were very
favourable and the general feeling was
that people were pleased to have an
8

actual exhibition to visit after a year of
viewing pictures online.
Our sincere thanks go to our judges,
Mary Newbery and Pat Hicks who judged
the St Albans category and Julie
Ridgeway who judged the Challenge
Trophy - see page 12. We decided to
dispense with the public vote this year to
eliminate the chance of infection from
handling pencils and pens. We supplied
hand sanitizers at the entrance and inside
the hall and we asked all helpers and
visitors to wear face masks and as far as
we are aware, everyone complied.

St Albans Trophy
Jane Hollins
St Albans Cathedral

Challenge Trophy
Frances Riddle
Watching the sea

Behind the scenes
Handing in

Hanging the artwork

Browsers for unframed artwork

Stewarding

Exhibition 2022
Sue Bergquist and Jan Munro helped
considerably this year to familiarize
themselves with procedures ready to take
over the reins from us next year. We have
both enjoyed organizing the last six
exhibitions and we are sure we are
handing over to very capable hands.

Janet Blackham and Janet King

Clearing up - it’s all over!
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SUMMER EXHIBITION - THE WINNING ARTWORK

WINNER

St Albans Trophy

WINNER

St Albans Cathedral
Jane Hollins

Challenge Trophy

Watching the sea
Frances Riddle

HIGHLY COMMENDED
HIGHLY COMMENDED

COMMENDED

COMMENDED

The Garden
Ann Marie
Whitton
Fishing
Phoebe Rose
Logan
St Albans Cathedral
Doorways
Linda Cavill
10

Verulamium Park St Albans
Angela Davison

St Peters Street
Margareta Nikolic

Nonet
Mitzie Green

Tracks and traces
Bill Blackham
Chignon lady in
yellow dress
Marialba Hogg
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SUMMER EXHIBITION - THE JUDGING

EVENTS

See pages 10 - 11 for images of all the award winning artwork.

St ALBANS TROPHY

The judges were former Chairman,
Mary Newbery and Pat Hicks.

Winner

St Albans Cathedral Jane Hollins
This monochrome painting immediately
caught our attention because although it is
a simple composition it is full of
atmosphere and captures the feeling of a
still, cold moonlit night so well.

Highly Commended

CHALLENGE TROPHY

St Albans Cathedral Doorways Linda
Cavill
We loved the soft blended colours of this
semi abstract depiction of the Abbey’s
varied architecture. It has captured the
grandeur and loftiness of the building in an
imaginative and almost dreamlike image
Verulamium Park Angela Davison
A really striking monochrome picture of
one of our favourite views of St Albans
from the group of three larch trees above
the lake.

Julie Ridgeway was the judge.
She and her husband ran a design
studio in London until they retired.

Commended
St Peters Street Margareta Nikolic
We are used to images of St Albans that
concentrate on our iconic historic
buildings. This small painting stood out as
a reminder that we live in a busy urban
environment. It is an eye catching painting
of an ordinary street scene brought to life
by the wet street, headlights and the fairy
lights in the tree.
Well done to the winners and thank you to
all the artists who took part in this year’s St
Albans Trophy. It is always a pleasure to
see so many different aspects of our city.
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I was delighted to be able to visit the St
Albans Art Society Exhibition again this
year following its absence last year due to
the pandemic.
Walking around the displays it was
evident that the standard of the works was
as high as ever. To me it seemed that there
was in general (although not exclusively) a
return to more natural subject matter land and sea scapes, animals, birds and
plants - maybe as a result of a closer
interaction with nature during lockdown?
Consequently my choices to some
extent reflect this, although in each case I
have tried to explain why in my view each
piece fulfils the objective of the Challenge
Trophy ‘… to show most originality and
freshness of vision’.

Winner

Watching the sea (acrylic)
Frances Riddle
This small piece shone out like a little
gem, it is probably necessary to view the
original to appreciate the depiction of light
in its execution. Together with its
controlled and considered colour palette
the composition of geometric shapes
formed by the sea, sand, concrete, slatted
bench with shadow and the breaking sea
foam to the right brought to mind
elements of a Ben Nicholson painting The
simple charm of the two small children
seated on the bench offset to the right,

their small legs dangling, brings a warm
humanity to the piece in contrast to the
graphic formality of the composition.

New venue for the Harpenden
Arts Club Annual Exhibition

Highly Commended

29th - 31st October
A new venue for the Members' Exhibition
this year - the light and spacious
Harpenden Trust Centre halls, 90
Southdown Rd, Harpenden AL5 1PS.
If you are a member of HAC, the
submission deadline is 6th October. See
HAC website for details
www.harpendenartsclub.org.uk

The Garden (mixed) Ann Marie Whitton
The use of mixed media for this piece is
bold and successful. The roughly torn
collage brings a dynamism, the
composition is well considered with the
black and white section drawing in the eye
and the contrasting use of style and colour
rendering for the path and plant leading the
viewer into the garden.
Fishing (oil) Phoebe Rose Logan
The moment I saw this piece I smiled, the
decision to paint a classically executed oil
of a duck from this viewpoint is bold and
delightful! The lighting is magical and the
painting of both the duck and water is
extremely accomplished. It brought happy
memories of watching ducks on the river
and of Kenneth Grahame’s poem Ducks’
Ditty - ( ‘. . . Uptails all!’).
Nonet (acrylic) Mitzie Green
What I think works particularly well with this
piece is its presentation. The nine paintings
(possibly pages from a sketch book?) are
mounted together tightly grouped in three
rows of three, the grouping is surrounded
by plenty of white space, the immediacy in
the execution of the nine paintings
contrasting with the formal layout combine
to create one effective piece.

Commended

Tracks and Traces (monoprint)
Bill Blackham
I was interested in the exploration of the
use of monoprinting for this piece. A subtle
combination of texture and colour using
freely drawn, fine, dynamic, vertical lines on
top of softer, muted, mostly horizontal
strokes, results in a pleasing composition
open to the viewers personal interpretation.
Chignon lady in yellow dress (clay)
Marialba Hogg
A perfectly descriptive name for this simple
yet elegant figure, vibrantly glazed and with
a willowy, overall grace to the structure.

Herts Open Studios

18 September - 10 October
Several members of St
Albans Art Society are taking part
again in this year’s Open Studios.
For details of all the artists taking
part, venue details and dates, visit:
www.hvaf.org.uk/our-events/hertsopen-studios-2021

Ayot St Lawrence Art Show

Ayot Palladian Church, Ayot St
Lawrence, AL6 9BZ
18 Sept – 20 September
A fantastic range of artwork,
Lots of free parking and all proceeds go
towards the upkeep of the Grade 1
Listed Palladian Church.
www.ayotartshow.co.uk

Art on the Common

Harpenden Common AL5 2HU
18 and 19 September 2021.
Art on the Common in Harpenden is
Hertfordshire’s premier outdoor art event.
It takes place in a wonderful location on a
tree lined section of the Common close to
the Town Centre.
www.artonthecommon.co.uk

Hertford Members’ Show

Exclusively for the work by Members of
the Hertford Art Society.
29th - 31st October 2021
Cowbridge Halls, Hertford SG14 1PG.
hertfordartsociety.co.uk
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EDWARD BEVIN’S CRITIQUE OF THE SAAS EXHIBITION

Summer show was the ideal answer to the pandemic…
The work on view at Dagnall Street demonstrated the ability of our artists
to provide the perfect antidotal answer to the pandemic.

O

K. So why do we need to have art
undoubtedly dismissed doom and gloom.
exhibitions generally and perhaps
There were several varying landscapes
more importantly, locally? This year’s on view and one of the perhaps most
summer exhibition – our first after a long
striking was Eric Littledike’s Moonlight
period of anxiousness, uncertainty, mixed
walk in oil. This is a Monet/Manet style
emotions and even death –
impressionistic scene on a
Lockdown lifted – beach!!
seemed to meet these problems
spooky moonlight
head on. Many of the paintings,
summer’s evening; two
and indeed some of the
young girls meandering
excellent pottery on display,
through a blaze of soft
must have been completed
shades of long grass draw
during the peak of the battle
us into the canvas, which
against Covid-19. Thank
creates an atmospheric
goodness we were
story. The use of alizarin
spared seeing
crimson, cadmium red ultramarine
scenes of gloom,
blue, cobalt and white make up the
and heavily masked
main ingredients to good effect.
nurses and doctors
The show contained, in fact, a
as though they were
number of canvases depicting natural
appearing in a
English countryside. In Burning old
science fiction
fencing, John Jarratt shows
Moonlight walk
movie. The work on
representation and expression
view at Dagnall Street
techniques which have
Burning old helped this work to be
demonstrated the ability of our
fencing coherent. His oil
artists to provide the perfect
antidotal answer to the
painting of a farmer
pandemic. The show seemed
burning old fencing on
to offer us a cornucopia of
his land is a simple
pleasures.
topic, brought to life
For example, Jennifer Wiles
with the blaze to the
provided us with a common,
right of the canvas, so
nothing out of the ordinary seaside view. A as to give the scene width, with a Land
young girl clutching a sun hat for fear it
Rover and lorry parked close together
might blow away in a fierce wind,
near a giant tree with branches shooting
dominates the scene. The water lashes
out of the top of the scene.
onto the beach as the colourful tide
Of the portraits on view, I was struck by
approaches. The acrylic colours used here the seriously looking young girl standing
provide a graduated naturalistic depth to
deep in water, with just her head and
the scene. What is interesting is the title,
shoulders to be seen. Her dark, shoulder
Lockdown lifted – beach!! If the canvas
length hair, soaking wet, was realistic
was prepared during lockdown then it
enough to offer her a towel to dry it! She is
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wearing largish earrings (but
probably in a Grade II listed
Mahalia
only one can be seen) and
house. We see two ancient
seems to have an expression
creaky doors, almost side by
of inquisitiveness. The shading
side with a ginger cat, complete
and effect of light and dark in
with a protruding white chest,
the canvas draws us to the
waiting patiently, presumably to
painting and if one walks
be called up to a bedroom. The
steadily past it, one is drawn
chiaroscuro technique of
to go back and investigate it
contrasting light and shade is
much in
further. Mahalia
evidence and
in oil is the
work of Ruby
Cat on the
Tompkins, who
stair is all
proves that she
rather pleasing
is really hitting
– to cat lovers
her stride here.
at least!
A formidable
And a
Sunset on
painting from
canvas
which
White roses
the beach
Susan Chester,
exploded into a
in acrylic, entitled White roses shows
kaleidoscopic exaggeration of colours was
three differently shaped vases containing
provided by Barbara Pomeroy who gave
these popular and much painted flowers..
us Sunset on the beach, painted in a
The canvas is a blaze of colour and
style which reminded me of Fauvism.
expertly demonstrates
Away from all the paintings and among the
the impasto technique,
pottery on display was a small wooden
with brush strokes
racing car of the 1930s era. Created by
galore.
Eric Littledike, whom I mentioned earlier in
I was fascinated by
this article. It was sold for a mere £45. At
Frances Riddle’s acrylic
that price, he could have sold a dozen!
depiction of a cat
Well done to all the exhibitors. They
perched at the bottom of lightened up the current doom and gloom
Cat on the stair
an old staircase,
no end!

Gustave Moreau –a must see exhibition at Waddesdon Manor

Waddesdon Manor, the home of the
world-renowned Rothschild family has
been enhanced with one of its stately
rooms being transformed into an art
gallery. Until 31st October, you will be
able to glance and study 34 watercolours
by the brilliant Gustave Moreau (182698), one of the founders of the French
Symbolist movement. For the first time in

more than a century, we can see some of
the finest paintings he ever produced.
Due to limitations on space in this
issue, Edward Bevin’s critique of the
show could not be included. However
this will appear in our next edition.
For more information on Waddesdon
Manor and its exhibitions, visit
www.waddesdon.org.uk
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WHAT I DID DURING LOCKDOWN...
Judi Simons had fun designing and painting these colourful skateboards.
During these strange times that have
affected us all, I have been painting
abstracts. My
inspiration came
from the French
couple, Robert and
Sonia Delaunay, who
were much involved
in the Orphism style
of painting in the
1920s.
My son recently
bought three
skateboards for
himself and two
grandchildren and
asked if I would like
to paint them. What
a challenge as you
can imagine, to start
with they are not flat.
I used a ruler and
plastic shapes and
practised the design
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on card then drew it on the skateboards,
using emulsion paint, I bought a whole
load of the small
trial containers, I
painted them in the
colours I had been
given by the
grandchildren. I then
varnished them with
outdoor varnish to
protect them from
the bumps and
scratches they were
bound to get. The
outcome is
extremely pleasing
and I would really
like to do more if the
opportunity ever
arose.

Judi Simons

